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AN EVENING CONCERT 


Will be given on 
WHDNESDAY, APRIL SOT, 
n the 
DRILL HALL, BROMLEY, KENT, 

By the 


BROMLEY CHORAL & ORCHESTRAL SOCIETIES, 


When A. R. GAUL’S New Cantata, 


“THE HOLY CITY,” 
Will be performed. 
THE SECOND PART MISCELLANEOUS. 
FULL BAND AND CHORUS OF ONE HUNDRED AND TWENTY. 
Conductor—Mr F. LEWIS THOMAS, 


CHUBERT SOCIETY. President—Sir Jutius Benepicr. 
Founder and Director—Herr 8cHUBERTH. Eighteenth Season, 1884. The 
226th SOIREE MUSICALE, for the introduction o' Rising Artists, will take 
place on WEDNESDAY, April 16th. Prospectus now goody: For full particulars 
apply to H. G. Hopprr, Hon, Sec., 244, Regent Street, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Coe , Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
- Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 

ak, 

HE MUSICAL ARTISTS’ SOCIETY gives its Members 
opportunity for the PRODUCTION of NEW WORKS. For Rules and 


— apply to the Hon. Sec., ALFRED GILBERT, The Woodlands, 89, Maida 
ale, W. 














“LOVE-LIGHT.” 
(In A minor and G@ minor.) 
OVE-LIGHT, Music by J. Morrmer Apyz, Words by 


MrkiaM Ross, now singing at the leading Public Concerts. Price 4s. 
London: Exocu & Sons, 19, Holles Street, W. 





SIR JULIUS BENEDICT’S ‘‘CARNIVAL OF VENICE.” 
WELLINGTON GUERNSEY’S “OH BUY MY FLOWERS.” 
MPME REEVES will sing Sir Jutrvs Benepicr’s Variations 
ad on “THE CARNIVAL OF VENICE” and WELLINGTON GUERNSEY’S 
OH BUY MY FLOWERS” (by desire), at the Grand Concert of the North 
London Institute of Music, in St James's Hall, on April 17th; and at the Town 
Hall, New Cross, May Ist. 

SIR JULIUS BENEDICT’S “CARNIVAL OF VENICE.” 
WELLINGTON GUERNSEY’S BALLAD, ‘‘THE LOVED ONE’S RETURN.” 
PME REEVES will sing Sir Jurivs Beyepicr’s Variations 
con on “THE OARNIVAL OF VENIOE” and WELLINGTON GUERNSEY’S 
La E LOVED ONE'S RETURN,” at the Concert under the patronage of 

- forrans, Esq., M.P., at Stoke Newington Assembly Rooms, on April 8th, 
Just Published, 

Two Sones sy FREDERICK F. ROGERS. 

I KNOW NOT YET .. i of .« price 4/- 
(Words by G@. OLIFTON BINGHAM.) 
OVERLEAF... + price 4/- 


London: Duncan Davisox & Co., 244, Regent Street, W. 
NEW BALLAD BY PINSUT1 AND WEATAERLY. 


THREE LETTERS (“YES”). 


As sUNG By MpME HorrMaNN AT EXETER HALL. 
‘s Price 2s. net. 
DRAWING-ROOM PUBLISHING COMPANY, 54, Junction Roan, N. 

















TITO DI GIO. RICORDI begs to announce that he has 
just completed his New and Special Edition for the United Kingdom, 
the British Colonies, and the U.S. of America, of COMPLETE OPERAS for 
Piano Solo, The edition, containing 48 operas, at 1s. each, with Portrait and 
Biographical and Critical Sketch of the Composer, in large 8vo, from engraved 
plates, is carefully edited by Professor Tiro PAGLIARDINI, and is the best, 
cheapest, and most complete in the world. 
In a few weeks will be completed also the Vocal Edition, which will contain 
52 a from 2s. 6d. 
N.B.—Ask for Ricordi’s Cheap Edition. Catalogue post free. 
ICORDI’S NEW PIANOFORTE MUSIC. 
TO PLEASE YOU. Gavotte, by C. ALBANUSI. Net, 2s. 
MINUETTO. By A. RENDANO. Net, 1s, 9d. 
VARIAZIONI. By A. Renpano. Net, 1s, 64. 
SCACCIA PENSIERI. By A. Renpano. Net, ls. 6d. 
FANTASIA on Boito’s Mefistofelee By W. Kuur. Net, 2s, Moderately 
difficn!t and very effective. 


EW ITALIAN ORGAN MUSIC. Edited and arranged 


for English Organs by W. T. Best :— 


TEN ORGAN PIECES, by C, A.GAMBENI. Op. 106 oe ewes EG, Od. 
OVERTURE, in O major, by 0. A.GAMBINI ... «eee » 28. 6d. 
BELL-RONDO (Rondd de’ Campanelli), by G. MORANDI ... on « we 


Se will be pleased to find in Signor Gambini’s Ten Pieces music of a 
highly appropriate cast for use during Church service, at once melodious and 

te in style, chiefly for the softer combinations of organ-tone. The Overture 
affords more legitimate opportunity for solo display, and will no doubt be 
welcomed by advanced pla ers as a valuable addition to their repertoire of 
concert pieces. Morandi’s Bell-Rondo, a characteristic and tuneful movement, 
has already achieved considerable jar spenry which the present special arrange- 
ment for our English instruments will tend to increase. 

RICORDI, 265, Regent STREET, W. 


Now Ready. 


THE MUSICAL YEAR, 
1883. 


A RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITICISMS ON MANY OF THEM. 


BY 
JOSEPH BENNETT. 


Crown 8vo, price 6s. 
London: Nove.tito, EwER & Oo. 


ANDANTE GRAZIOSO; 


FROM THE VIOLIN SONATAS OF 
MOZART. 


TRANSCRIBED FOR PIANOFORTE SOLO BY 
JULES BRISSAC. 
Price 3s. 
London: CHARLES JEFFERYS, 67, Berners Street, W. 


“Tt was a ‘happy thought’ to convert this delightful movement from the 
Sonata in A into a pianoforte solo, and the thing has been so well done that we 
are made to forget the absence of the violin in our keen enjoyment of Mozart's 
beautiful music as it stands. The piece is only moderately difficult, and will be 
as valuable for teaching as it is in itself interesting.”— The Queen, March 14, 


NEW SONG BY J. L. HATTON, 


THE TRUE-HEARTED SAILOR. 











Words by 
MISS BEATRIOE ABERCROMBIE. 
Music by 
J. L. HATTON. 


Sheffield: Rop@ers, Norfolk Market Hall. 

« A new song has been composed by the veteran composer, Mr J. L. Hatton, 
entitled ‘The True-hearted Sailor,’ which, if it does not increase, will certainly 
not lessen the well-earned fame of its author. For the attractive nature of the 
hearty tune is sufficient, when once heard, to fasten it upon the memory, while 
the sound musicianship, everywhere manifest in its treatment, will surely aid 
to perpetuate the charm. The words, by Miss Beatrice Abercrombie, are as 
pleasant as effective.” —Bath Journal, 
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OPYRIGHT PLATES of New, Original, Pretty, Bright 
bo — and WALTZ. What Offers? Vera, Kelly’s, Gray’s Inn, 
ndon. 





“WHY DID I LOVE HER?” 
iy R JOHN CROSS will sing the favourite Song, ““ WHY 


DID I LOVE HER?” composed for him by Henry Ponret, at 8t 
Dunstan’s Soirée Musicale, April 10th; and Walton-on-Thames, April 16th. 


“FLOWERS OF MEMORY.” 
) R HERBERT REEVES’ New Song, Poetry by J. Wxston, 
sung with great success by Mr HerBert REEVES in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“A pretty and unaffected little song, which does credit to the composer's 
taste and feeling. Compass, E to F.”—The Queen, 


A DAY DREAM. 


MELODY FOR OLARIONET, WITH AN ACCOMPANIMENT FOR THE PIANOFORTE. 
Composed by 
C. A. RANKEN. 
Price 4s, ; extra part for Violoncello, in lieu of Clarionet, price 6d. net, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“ We have had the pleasure of noticing most favourably several songs by the 
composer of this piece, and are glad to be able to award equal praise to a compu- 
sition written for an instrument which we should much like to see more 
cultivated by amateurs, The ‘Day-dream’ is a charming little sketch, both the 
melody and accompaniments being highly attractive throughout. The principal 
instrumental part is written in G for a B flat clarionet ; but merely as a guide 
to the pianist, we think it would have been better to let it appear in the piano- 
forte copy as it is played; for performers not accustomed to transposing instru- 
ments will doubtless be puzzled when they see it in one key and hear it in 
another. The title-page informs us that a violoncello part, in lieu of that for the 
clarionet, is also published.”— Musical Times, 


GOLDEN DREAMS. 
Sona, 
WoRDS BY J. STHWART. 
Music by 
I. L. HATTON. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, . 


Composed by J. L. Harton, ‘A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETORN,” 3s.; and “THE GOOD SHIP ROVER.” 3s. 


Just Published, 
ISO DDT’S 
METHOD ror BEGINNERS on roe PIANOFORTE. 


TEACHING 
TIME, TONE, AND TOUCH. 
Price 5s, net, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


TRICYCLES AND BICYCLES. 
“mage BESS” “THE MAZEPPA,” “”GNAT," and “ BLACK 


‘ 




















Gold and Silver Metal Double and Single Driving 
Tricycles are the machines for the present Season, Prices 
from £7, less 10 per cent. Discount for cash, or supplied on 
red terms of payment. Illustrated Price Lists sent post 
ree, 
THE “KING OF THE ROAD” 
WELDLESS STEEL BICYOLE, 
And the “MAZEPPA” STEEL Bicycie. Prices from £6, 
less 15 per cent. Discount off for cash, or supplied on easy 
— Full particulars in our Illustrated Price List, post 
ree. 
List of over 300 NEW and SECOND-HAND TRIOYCLES 
and BICYCLES, prices from 40s., sent post free on application, 
_ Price £18 10s. Tuition free in our School to all Customers, 
10 per cent. Discount Bicycles and Tricycles Exchanged. Agents for every make, 
Sor Cash. which will be supplied on easy terms of payment, or a large 
Discount allowed for cash, List free. 


Repairs of all kinds quickly and neatly executed. Estimates given. 
Office Hours, Nine till Seven ; Saturdays, Nine till Four. 


METROPOLITAN MACHINISTS COMPANY, LIMITED 
STEAM Works—BISHOPSGATE STREET WITHOUT, LONDON, E.O. 


SHOWROOMS, with 30 ie and Tricycles on view— 
75, BISHOPSGATE STREET WITHOUT, LONDON, E.O. 


City Depér AGENCY AND SHOWROOMS— 


LONDON CYCLE SUPPLY ASSOCIATION, LIMITED, 


57, QUEEN VICTORTA STREET, LONDON, E.O. 
(Next, door to the Mansion House Railway Station.) 





C. MAHILLON & CO, 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS 


AND MUSIC PUBLISHERS, 
42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 


General Illustrated Catalogue (72 pages) post free on application. 

In proof of the excellence of their instruments, Messrs O. MAHILLON & Co, 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GOLD MEDAL, PaRis, 1878, 
and the “Frrst SpPectaAL Prize or Merir”—the highest award—Sypyey, 
1879). 

Every Instrument is guaranteed as perfect in workmanship and tone, and, 
before it leaves the factory, is tuned by Musicians of eminence. 

Messrs O, MAHILLON & Oo. beg to SOLICIT A TRIAL, feeling confident that the 
result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon Approval, on payment of carriage and on receipt of good 
London references. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND [IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFint’s (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VurtiaumeE, 
of Paris. 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new Patent Improved 
Ohin Rest; also his improved yn be 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLoINGs, CHANCERY LANE. 








URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at Tarek Per OenT INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
or and Coupons; and the purchase and sale of Stocks, Shares, and 

nnuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


‘(Y—HE BIRKBECK BUILDING SOCIETY'S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply ut the Oifice of the 
BIRKBECK BuILpINe Society. : 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes. 
Apply at the Office of the BrrkBeck FreeHoLp Lanp Socrery. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 








Just Published. 


GAVOTTE IN D, for the Pianoforte .. 
GIGUE IN G, for the Pianoforte 2 


Composed by 
LILLIE ALBRECHT. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“ Messrs Duncan Davison & Co.'s firm include two pianoforte pieces, a Gavotte 
and =. from the pen of Miss Lillie Albrecht. These are etd creditable to 
the author's fancy and skill, and above the common order in certa a res; oo a 

—Daily Telegraph. 

“Copies of the cleverly-written Gavotte in D and the Gigue in G, by the 
accomplished pianist, Miss Lillie Albrecht, published by Messrs Davison & Co., 
have been graciously accepted by the Queen and the Princess louise. —— 

—Morning . 

_“ Miss Lillie Albrecht’s Gigue in G@ major and Gavotte in D major are bright 

pianoforte pieces, each in an obsolete dance form, the characteristics of which 

are well preserved in association with modern forms of go-writing that 
contrast well with the antiquated rhythm.”—The Illustrate News, 


.» price 4/- 
.. price 4/- 
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SOCIETY OF BRITISH ARTISTS, 


The sixty-first exhibition of this society, opened to the public on 
Monday, March 31st, presents features of the same kind of interest 
that have marked the displays made year after year upon the walls 
of the Suffolk Street Gallery. There is, indeed, eve probability 
that the popularity of the institution will be enhanced by the efforts 
members have made on this occasion, in placing before their patrons 
works worthy of consideration and regard. If the general public, 
who are not slow in recognizing honest perseverance, although timid 
in judging the value of any particular class of art, if they had the 
history of the association placed before them, they certainly would 
hold it in honour. For two points in its constitution -would imme- 
diately strike them as meritorious—the first being the principle of 
co-operation, upon which it is based; the second, the generosity 
extended, in practice, towards the striving and unknown workers in 
art. It should at once be understood, | Pesan that the society 
was not formed upon | eats philanthropic principles. On the 
contrary, the object chiefly —— was the thoroughly business one 
of benetiting subscribing members; and, although many hundreds 
of artists owe their introduction to the public to the opportunity its 
wall-space has afforded, yet the society does not put forward the 
good thus effected to art and artists as a plea for patronage. Has 
not this point been overlooked by inconsiderate persons, who, 
believing the society’s mission to be the discovery and advancement 
of latent genius, vent their disappointment, when hurrying through 
the rooms, at not seeing the walls more covered than they are with 
works by new men? They forget that they are invited to see the 
year’s result of members’ labours, and, therefore, should be pre- 
pared to look upon pictures by the same men who for years have 
kept the ‘‘line.” Happily, some have held that honourable position 
for two or three decades ; and fair consideration is not withheld by 
those who know by experience, or intuition, how difficult it is to 
retain public interest, in any branch of art, for any length of time. 
For when a man’s work becomes known, when familiarity with his 
manner and mode becomes established, then nothing short of genius 
can hold the quickly jaded eye. Fortunately, the older members 
have this year exerted themselves with unexpected vigour and 
success, while new members are coming to the front to show that 
oer can effectually aid those bearing the heat and burden of the 


ay. 

It cannot be doubted that the society has not been favoured with 
that full share of popularity its long sustained labours have fairly 
entitled it to. Perhaps the site upon which its gallery stands has 
had something to do with lack of visitors; for, though in the very 
heart of a most.prosperous district, Suffolk Street is a cul de sac, 
and an open thoroughfare seems indispensable to modern require- 
ments. But the managers of the society appear to be unaware that 
the goddess Fortune needs at times persistent wooing. For though 
blind, has she not the other senses in full activity? And, besides, 
there are certain ways of approaching her, for which purpose there 
is no surer guide than fashion. Now this sparkling, captivating, 
irresistible, fickle creature is a stranger to the Suffolk Street 
institution. Why, its liveries are never worn nor its graces caught, 
nor is its evanescent spirit even understood in the establishment. 
Therefore that aid is denied. Another guide of a very different 
nature, one not less able to lead to fortune, is the showman—the 
mighty monarch of puffery. This is no fickle creature, but a cool 
plodder and persistent worker. His influence very often outweighs 
that of a dozen Dukes. He never makes a wild snatch at success, 
but patiently organizes victory. London is first the scene of opera- 
tions. The huge canvas of his client, or protégée, is exhibited in 
some west-end hall, and the town eran de se with descriptions of its 
astonishing size and merits. Then a caravan is built to carry it 
through the provinces, until the picture and its author are known 
throughout the length and breadth of the land, and the artist 
becomes eventually installed in the dazzling hall of Fortune. Now 
the “ British Artists” never seem solicitous of availing themselves 
of this genius of success, this remarkable outcome of modern times, 
Although literally surrounded by men of this class, daily elbowed 
by them aside, and overshadowed by them at —_ turn, yet the 
members make no signs of using like arts in self defence. Well, 
Without fashion, or the showman, they stand but a poor chance of 
not being overlooked in the crowd. These failings, however, are 
faults of omission, but there is also a serious error committed by the 
members, that must of necessity have a serious effect upon the pros- 
perity of the society. It is a custom, somewhat general, for members 
to send their best work, not to Suffolk Street, but to Burlington 
House. This is a practice that reveals a sad want of esprit du corps, 
and is besides rank disloyalty to the institution. Moreover, it 
publishes a sense of inferiority, and proclaims a desire to profit by 
another and more flourishing institution at the expense of their 
Own, Had Suffolk Street exhibited its rightful property, then 








probably it would be found occupying a higher grade in public 
estimation than it enjoys at present. 
Mr Elliot occupies a large space in the first room with his picture, 

“Ploughing ” (No. 18), which gives ready indications of ability, for 
the grey sky is luminous, and the foreground natural, but the horses 
and birds are scarcely well drawn. Perhaps a smaller picture, 
‘*Carting Hay ” (No. 219), by the same artist, is the more acceptable. 
If more light had been thrown by Mr Hughes upon his “ Fruit” 
(No. 25), an increase of charm might have been added to work replete 
with skill and merit. To the quiet humour of ‘‘ Two's company ” 
(No. 28), Mr Cauty has supplied a clever bit of painting in the 
creeping plant upon the wall, against which the bull-terrier is a 
watch and guard. Mr J. C. Waite has the enviable meoyy Os 
illustrating pleasing incidents of a homely kind; such is ‘‘ A kiss 
from me” (No. 38), wherein a pretty lass is telling her mother, 
engaged in writing, not to forget to send her love ; and such again is 
‘“*A Rustic Genius” (No. 289), in which a ~ is watching with 
admiration a sprightly little fellow shaping with his knife the handle 
of astick. The subjects are not only healthy and natural, but the 
art used in their expression is sound and honest. Mr C. W. Wyllie 
has scarcely been successful in ‘‘ Low Tide” (No. 53), for, although 
carefully drawn, the tone of colour is something dull and uninterest- 
ing. Amongst the exhibitors few are more appreciated than Mr 
Haynes King, and his highly trained talent is fairly represented in 
““A Stitch in Time” (No. 50). The scene is simple—a woman at 
needlework in a cottage, yet around her is thrown an interest that 
springs from light and harmony of colour. Without apparent effort 
the light and shadow are balanced and blended, while every ray that 
streams through the tiny window-pane is so economized as to be made 
to play, by reflection, upon the comely figure at her task. In 
‘* Fisher Maidens ” (Nos. 182 and 184), and also in a more important 
canvas (No. 346) the artist is seen to equal advantage. In the 
features of the maiden, ‘‘A Haymaker” (No. 64), by Mr Fred. 
Brown, there is a softness of line, with a firmness of modelling, that 
is very agreeable. The sun's rays falling upon the water in Mr James 
Peel’s ‘‘The Thames at Hurley” (No. 72), seem a little too lurid, and 
impart artificiality to what otherwise is a praiseworthy performance. 
“Going to school” (No. 82), has some wheat stalks that look as if 
they were not grown, but built ; but Mr John Burr is seen to far 
greater advantage in ‘‘A Politician” (No. 199). There is real 
character in every line and wrinkle of the old man’s face, as he peers 
out of the window upon a world full of puzzles to everyone, save 
himself. Still more clearly does Mr. Burr's faculty shine in ‘‘ The 
Tryst” (No. 390). One of the most prominent pictures in the rooms 
is Mr Edwin Ellis’s “‘In Fold” (No. 120), and the energetic style 
adopted by this artist is here seen in its most characteristic form. 
There is certainly a masterly grasp shown in the delineation of the 
savage features of the ridge of the hills, and in the angular lines of 
the fold, and had there been one sign of tenderness of theme or 
treatment, the effect might have been greater. The good taste and 
refined art, always evident in MrJ. H.S. Mann’s work, are thoroughly 
maintained by ‘In Memoriam” (No. 127). Although the sub- 
ject would, without wandering from its natural environment, 
allow any excess of gloom, yet the artist in this case has 
chosen to utilize a simple incident to point a tale of sorrow. 
Two girls are placing, es to French custom, a wreath 
of immortelles on a cross erected over the grave of a departed 
relative. The younger is performing her part in the ceremony 
with little apparent concern, while upon the- features of the 
elder can be traced the lineaments of a grief that time has not 
yet brought within the experience of the other. While some painters 
are plunging their pencils into the dreariest of hues, when depicting 
the brightness of earth and the glories of the sky, Mr Mann aims at 
surrounding the last resting place of poor humanity with the charm 
of flowers and the innocence of youth. The ripe talents of _ 
artists are found in conjunction in ‘‘ Companions” (No. 149), for - 
rosy maiden is limned by that clever painter, Mr Ludovici, and t . 
dog she is nursing by Mr T. Earle, who has made canine forms ane 
eccentricities a life-lon study. The walls of the gallery awe 
for many years adetund by the brilliancy of Mr Woolmer 8 ag : 
the pearly tints are still to be seen in “ Genius loci” (No. 161), but 
the subtle art that once blended them is not, alas, so easily es 
nized. Mr Stuart Lloyd sends a bright, warm landscape, : : e 
Helford river” (No. 170) ; and Mr J. Roberts su plies another illus- 
tration of “ A very old story” (No. 173). An nglish lad - lass 
are making love in the Egyptian room of the Museum. ow 8a, 
there is harmony in the scene would be inaccurate, —_— ere - 
there perfect harmony when love pitches the tune? Mr J. 


’s stock of tunes appears to be limited, for he repeats in “ Twi- 
tight grey” (No. 206) the same song he has given us for years. 
There are the very trees, the water, an 
upon so long ; and Mr W 


d long grass he has descanted 
lters also reiterates the nautical ditty all 
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know so well. Admitting there is monotony in the briny element, 
then why does he go to foreign coasts when the same things in every 
particular can be found at home? But perhaps he takes his pro- 
perties, paint, brushes, boats, sun, moon, and water, all with him on 
his journeys. 

MrC. J. Cobbett is a rare example of one who ventures out of 
well-trodden paths. Yet, if length of service entitles one to 
exoneration for sins of iteration, Mr Cobbett can fairly plead it. But 
no excuse is needed in his case, for ‘‘ Chaucer’s Dream” (No. 263) 
betrays no sign that the brain has lost its activity, or the hand its 
cunning. In conception and execution it reflects the highest credit 
upon one who was distinguished before many of our established 
artists were born. But Mr Cobbett has evidently kept up his 
acquaintance with Shakspere and Chaucer, and in reward their 
spirit has not deserted him, for there are unmistakable manifesta- 
tions of poetic life in this his latest Ho aaargg Through the 
slightly hazy atmosphere a soft radiance falls upon such a group of 
ladies ‘‘ that ever man with eie, Had seen togither in 0 place ;” and 
wood and lake shut in the well-planned scene. No. 282, “Solitude,” 
by Mr George A. Boyle, is an excellent picture ; and there are high 
merits in 250, ‘* Albert Diirer’s commission for the monastery,” by 
Mr L. C. Henley, but Mr J. Gow has hardly risen to the height of 
his subject, ‘‘ Long looked for, come at last” (No. 297). Mr Carlton 
A. Smith is represented by a bright, cheerful canvas, ‘‘Toilers by 
the sea” (No. 301). Two girls are resting, not toiling, against 
boulders, while the sea is lazily stretching its foamy fingers upon 
the broad surfaces of the yellow sand. The fisher-lass in Mr Peter 
Macnab’s ‘‘ Dawn” is also anything but a toiler. But Mr Barrable’s 
‘*Sleeping Damzel” (No. 384) evokes sympathy by reason of the 
beauty of the well drawn and admirably draped figure, the modest 
attitude assumed, and the faithful realization of accessories. No. 
491 had better be discussed in camera. Mr A. Ludovici, Jun., has, 
in ‘‘ Fantasia in White” (No. 450), again been successful with female 
figures clothed in eighteenth century costume. Indeed the whole 
scene is a faithful representation of the period. The architectural 
interiors of Mr Wyke Bayliss always claim respectful attention for 
their true perspective and good drawing, but there is at the 
same time a prevailing scheme of colour which imparts a notion 
of artificiality. These affected tints are not absent from 
‘*The Sailor's Votive Chapel” (No. 413). Mr James Hayllar’s 
‘*Showing his Muscle” (No. 430) is a hearty piece of work ; 
and Mr Caffieri’s “Sunny Slumbers” (No. 251) attracts 
every visitor by the remarkable out-of-door look it has. Not only 
is the canvas full of light and warmth, but every touch on it shows 
vivacity and brightness. Little sympathy can be entertained for 
the ladies in Mr W. Holyoake’s picture (No. 311), who are watching, 
from the hiding hollows of beech trees, the ways of masculine 
perfidy ; on the contrary, a sigh of relief is called forth on observing 
that man is endowed by kind Nature with the faculty of ‘“ backing 
out.” How strange it is to find portraiture so little followed by 
members of the society ! While the walls of Burlington House are 
plentifully covered with portraits, very few are at any time to be 
seen in Suffolk Street. One member, however—Mr W. H. Gadsby 
—seems alive to the fact that this branch of art is at present in 
demand, and exhibits (in Nos. 13 and 208) remarkably fine specimens 
of his ability to delineate the human form as seen in our English 
homes. Looking at the likenesses of the charming girls, one feels 
assured that they are truthful copies of the originals, for there is 
egg a certain directness of purpose, which tells that the artist 

as faithfully followed nature, instead of ‘‘sweetening-up,” as is 


— whilst drawing from studio-models, when notions of 

eauty are apt to be drawn from the inner consciousness. Few 

ainters, however, could so naturally invest childhood with all 

its gentle attributes as Mr Gadsby ; for when childhood is passed 
the door is for ever locked upon most of us—we know it no more. 
PENCERDD GwFFYN. 








New Mustc.—The Persian Patrol, composed by Stephen Fielding; 
The March of the Little Tin Soldiers, by the same (E. Nichol, Batter- 
sea Park Road). A pair of quaintly-devised marches, suitable for 
juvenile —s who no doubt would take heartfelt delight in the 
crisp and pointed rhythm in which they are couched. They are 
written in obvious view of nursery-players, and present no manual 
difficulties of any kind.—My Heart is Thine, words by Sarah Ann 
Stowe, music by Wilhelm Kloss (Weekes & Co., Hanover Street), 
The pensive sentiment of Miss Stowe’s charming verses has been, 
80 to speak, mirrored by the composer, who has produced a simple 
song, the conception of which, nevertheless, betrays a rich spring of 
graceful and spontaneous melody. Sung by a mezzo-soprano voice 
with the requisite taste and expression, this delicate effusion could 
hardly miss finding favour in the drawing-room. 





CRYSTAL PALACE CONCERTS. 

Owing to the death of Prince Leopold, the concert last Satur- 
day was preceded by the ‘Dead March,” in Saud. His love for 
music appears to have been a distinguishing characteristic of 
the late Prince. The reference which the occasion demanded 
was, therefore, peculiarly fitting. Handel’s solemn and impres- 
sive strains having died away, the programme set out with the 
overture to Le Nozze di Figaro. This masterpiece was followed 
by no less than three vocal pieces in immediate succession, Miss 
Annie Marriott giving “ Zeffiretti lusinghieri,” from Mozart's 
Idomeneo; Mr Harper Kearton, two songs by Rubinstein ; and 
Miss Marian McKenzie, a song by the late regretted F. Edward 
Bache, called “ Farewell.” Miss McKenzie was recalled. She is 
the possessor of a fine contralto voice; but when pathos is her 
aim, she should carefully avoid overdrawn sentiment. The only 
way to account for this trilogy of songs is by admitting the 
necessity of allotting to each vocalist engaged in the last 
movement of the No.9 Symphony one or more solos as “re- 
tainers.” Mr Frederick King chose for his retainer the used up 
“Song to the Evening Star,” in Tunnhiiuser, 

About the performance of Beethoven’s mightiest symphony, [ 
have little to add to what your readers know already. The 
orchestra was, as usual, excellent, and the chorus full of zeal—to 
say more than which would be superfluous. It is a fact worth 
noting, that, although Beethoven left his own metronomic 
directions on the score, there seems to be, amongst world- 
renowned conductors, a strong divergence of opinion with 
regard to the time at which the “ presto” (trio) of the Scherzo 
should be taken. Mr Manns takes it very slow; reliable authorities 
inform us that Wagner took it still slower; and it is well known 
how Richter takes it. It seems to me that between the Viennese 
conductor’s gallop and Mr Manns’ staid pace there is a medium, 
which is adopted by M. Lamoureux. It may be that M. Lamoureux 
is faithful to the tradition left by his famous countryman, Hector 
Berlioz, under whose direction of the Ninth Symphony at the 
New Philharmonic Conc>rts, in 1852, a performance was given 
which the best and most experienced critics hold as difficult to 
surpass. It would be interesting were the authorities and critics 
(whose names I omit) kindly to furnish metronome-marks, so far 
as their recollection serves, of the tempi adopted by Wagner and 
Berlioz respectively. A comparison with those of living con- 
ductors would afford general edification. 

By the way, sufficient attention has hardly been drawn to a 
revelation vouchsafed to us, and with good show of reason, by 
M. Victor Wilder, which is that Schiller’s Ode to Joy was not an 
‘Ode to Joy” at all. It would seem, according to M. Wilder, 
that, but for the censorious eye of the political powers that were, 
the word “ Freude” would have been “ Fretheit,” and that Beethoven 
knew this very well. The idea certainly throws a flood of light 
on the meaning of both Schiller’s poetry and Beethoven’s music. 
Respecting the other “ numbers” of the concert it remains to add 
that the programme was completed by the prelude to Lohengrin 
and the overture to Tannhiduser, both admirably rendered and ap- 
preciated at their worth by a numerous audience. Urner. 

[Whatever there may have been to praise in Berlioz’s direction of 
the Ninth Symphony was found wanting in Wagner's. Let ‘“Urre” 
put that in his pipe and smoke it.—®. %.] 





En HHemoriam. 
THE DUKE OF ALBANY, 
A REQUIEM. 
In death he lies! A flower too early erush’d, 
A strain of music all too quickly hush’d ; 
With deep regret a nation mourns for him, 
Whose virtues made him worthy love's requiem. 


For tender mother and for fond young wife, 

From whom is sudden rent this cherish’d life, 

Our eyes with tears of sympathy are dim ; 

Ours but an echo of their sad requiem. 

Yet, notes of comfort must with sorrow blend, 

As unto Heaven our chasten’d thoughts ascend ; 
There vest most sweet succeeds life’s troubled dream, 
And angels’ songs break over earth’s requiem ! 


Copyright. Saran Ann Stowe, 
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SCRAPS FROM PARIS. 


Contrary to the prophecies of those who declared that Cn. 
Gounod’s revised and augmented edition of his Sapho would not 
be ready by the time specified, namely, at or about the commence- 
ment of April, the work in question was duly produced at the 
Grand Opera on Wednesday, the 2nd inst., before a crowded 
house. The composer, who himself wielded the conductor’s baton 
on the occasion, was received with loud and repeated applause 
immediately he appeared in the orchestra, Whether or no the 
additions made to it equal in merit the original score is a 
question concerning which considerable diversity of opinion was 
expressed, but everyone agreed in praising the artists, Mdme 
Krauss, Mdile Richard, MM. Dereims and Gailhard. Mdlle 
Subra, too, who has come rapidly to the front lately as a chore- 
graphic favourite, was deservedly applauded for her eminently 
graceful dancing. The costumes and scenery were all that the 
most fastidious could desire, 

Matters at the Théatre-Italien are not as flourishing as they 
might be, though they have improved vastly since Senor Gayarre 
has been singing there. He made his first appearance as Gennaro 
in Donizetti's Lucrezia Borgia, and from that moment everyone, 
with only a few exceptions, has been Gayarre-mad. Considering 
all things, it is perhaps lucky for the Spanish tenor he did not 
come out at the Grand Opera, where, but for the hesitation of M. 
Vaucorbeil, he would have been the original Paolo in M. Ambroise 
Thomas’ Frangotise de Rimint, He is much better where he is. 
M. Maurel sustained the part of the Duke of Ferrara, which he 
studied for the occasion. Mdme Cepeda, a new-comer like 
Gayarre, was well received as Lucrezia Borgia. Mdlle Tremelli 
was the Maffeo Orsini. The second part, in which Gayarre 
appeared and achieved another triumph, was that of Arturo in J 
Puritani, the other leading characters being sustained by Mdlle Zina 
Dalti, MM. Ed. de Reszké and Brogi. His next appearance and 
also next triumph was as Edgardo in Donizetti’s Lucia di 
Lammermoor, The heroine was impersonated by Mdlle Nevada, 
who shared with him the applause. The young lady has left her 
old manager, M. Carvalho, in consequence of a misunderstanding, 
it seems, on the question of dress. Don Pasquale was to be per- 
formed at the Opéra-Comique and M. Carvalho decided on having 
it played in Spanish costume, while Mdlle Nevada insisted on 
modern dress, alleging, as one of her reasons, that Mdme Adelina 
Patti always adopted the latter. And so the manager and his 
fair pensionnaire parted, notwithstanding that the former was very 
nearly being chosen by her, a short time previously, to act as her 
godfather, when she was received into the bosom of the Roman 
Catholic Church, This event, as may be supposed, gave rise to all 
sorts of rumours. Some persons asserted that Ch. Gounod had 
something to do with the young diva’s conversion. Then it was 
stated that she wished Ambroise Thomas to act as her godfather, 
but that, finding this to be impracticable, as Ambroise Thomas 
was taking a well earned holiday at Hyéres, she turned to Ch. 
(iounod himself, who, however, having already been godfather 
twelve times in his life, declined to be so a thirteenth time, lest 
his compliance might bring ill-luck to his interesting would-be 
goddaughter. Then all the chorus from Mdme Marchesi’s School, 
Mdme Krauss, and, perhaps Faure, were to sing at the ceremony, 
which was to come off in the Church of the English Passionists, 
Avenue Hoche, the upshot being that the baptism really took 
place, with comparative privacy, in the presence of some of the 
young lady’s friends in her own house, Mrs Mackay, wife of the 
well-known American millionaire, officiating as godmother. 

_ But, despite the colossal success achieved by Sefior Gayarre, 
it is not impossible that the season may come to a close 
ere M. Maurel, who, having bought his former co-director, 
Signor Corti, has become sole manager, can fulfil his promise of 
producing Wagner’s Fliegender Hollinder, and of himself singing 
the part of the hero. The fact is, the enterprise has not, from a 
financial point of view, answered the expectations of its promoters, 
and, accordingly, a general meeting of shareholders having been 
convened a short time since, it was resolved to put six hundred 
additional shares of 500 francs each into the market. Whether 
the shares will find purchasers, and whether, if they do, they will 
Place the enterprise on a stable and permanent basis, is a question 
which a short time will probably decide. Meanwhile, whatever 
the result, there must be moments, one cannot help thinking, that 
M. Maurel regrets the days when he was only a popular singer 








and had not contemplated rushing into management. To quote 
the words of Moliére : 
Que diable allait-il faire dans cette galére ?” 

Another undertaking from which great things were hoped, but 
which, up to the present, has not been particularly fortunate, or 
satisfied the demands the champions of native art made upon it, 
is the Opéra-Populaire, whose manager, M. Lagrené, receives a 
subsidy of 300,000 francs from the good city of Paris. At any 
rate, if this gentleman can offer his patrons nothing better than 
Le Roman d'un Jour, anew three-act opera, and the first previously 
unperformed work he has produced, he cannot justly boast 
of having done much to advance the cause of native art aforesaid. 
Notwithstanding the exertions of the artists, rich costumes, and 
— scenery, the curtain fell on a thorough and irretrievable 
ailure. 

The Nouveautés, on the other hand, has scored a success in 
Babolin, a three-act comic opera, book by MM. Paul Ferrier and 
Jules Prével, music by M. Louis Varney. Though the librettists 
could not, of course, omit from their dramatis persone a deceived 
husband, that favourite butt of French authors, they have 
managed to introduce a certain modicum of freshness and origin- 
ality into their plot, which, with all its absurd improbability, is 
highly diverting. It appears that, at some undetermined epoch, 
there reigned, in a country it is not necessary or perhaps possible, 
in the present state of geographical knowledge, to specify 
more nearly, a queen named Mirane, passionately fond of 
music and much charmed by the singing of a celebrated Italian 
baryton, Lorenzo, whom she has heard at the Theatre, is deeply 
smitten by the fascinating artist, and resolves on making his 
acquaintance. She accordingly orders a high official of her Court, 
General Kerematoff, to seek him out and conduct him to her 
presence. The General sets off to execute the task entrusted 
to him, and succeeds in finding Lorenzo in the company of a lady 
with whom he has made an appointment, and who is no other 
than the General’s own wife. Disturbed and alarmed at the 
unexpected and unwelcome appearance of her Majesty’s con- 
fidential agent, and supposing him informed of the intrigue 
which he is carrying on with Mdme la Générale, the 
artist precipitately takes to flight, wearing the costume—so 
great has been his eagerness to hasten to his assignation—in 
which he played at the Theatre the part of Babolin, a demon or 
goblin, exceedingly popular in the realms subject to the sway of 
Queen Mirane. Fleeing before the General, and unaware the 
latter, ignorant of his wife’s infidelity, merely desires to conduct 
him to the Queen, Lorenzo seeks refuge under the roof of 
Mélissen, a well-to-do innkeeper, who is about to marry a pretty 
girl named Elvérine. His apparition is hailed with delight as a 
presage of good fortune by the marriage party, and he experiences 
no difficulty in causing Mélissen to exchange costumes with him. 
Hereupon the General enters, and, mystified by the interchange of 
dress, conveys Mélissen to the palace. The Queen receives him in 
the palace-gardens. She is exceedingly surprised and still more 
shocked to find a man, who, as she erroneously supposes, is so 
elegant and charming on the stage, so awkwar and vulgar in 
private life. She orders him to sing. Mélissen pretends to do so, 
but the real singer is Lorenzo, who, placed behind him, pours 
forth one of his most beautiful and melting strains. Mirane is in 
ecstacies, and summons all her Court to announce her intention 
of marrying the man who can thus move her. On hearing this, 
Mélissen, in his turn, goes into ecstacies, and is quite ready to 
desert his pretty bride, Elvérine, for one who is prepared to share 
with him her throne. But he is doomed to disappointment. 
Asked to sing again, his deceit is discovered, for Lorenzo, seeing 
the turn matters have taken, is dumb, though only, shortly after- 
wards, to sing on his own account and entirely subjugate the 
spell-bound Queen, while Mélissen, most munificently rewarded, 
and fully believing he owes all his good fortune to the friendly 
demon, Babolin, displays as much eagerness to rejoin Elvérine as, 
a little before, he showed readiness to abandon her. To this 
libretto M. Varney has written some light, easy, and sparkling, if 
not invariably original, music. One of the best numbers is the 


chorus in the second act, “Honneur et gloire au grand chanteur.” 
The cast included Mesdes Juliette Darcourt, Vaillant-Couturier, 
Mily-Meyer, MM. Berthelier, Morlet, and A. Brasseur, who all 
worked with a will, and achieved an undoubted success. 
will probably remain in the bills for some time to come. 


Babolin 


















































214 THE MUSICAL WORLD. 





[April 5, 1884. 





THE NORWICH MUSICAL FESTIVAL. 
(From ‘‘ The Norfolk Chronicle.” 

The Norfolk and Norwich Triennial Musical Festival, which recurs 
this year, will be held in the middle of October ; the days fixed for 
its performances being Tuesday, Wednesday, Thursday, and Friday, 
October 14, 15, 16, 17. For twenty years it was the custom to open 
the Festival with a concert on the Monday evening, at what are 
called popular prices, but in 1881 the committee arranged a full 
rehearsal on that evening and reverted to the former plan of 
commencing the real programme of the week on the Tuesday evening. 
It is intended to follow asimilar course this year, but we understand 
that the committee have under consideration arrangements for a 
closing grand concert at reduced charges on Friday evening. The 
principal works will consist of Mendelssohn’s Elijah, on Tuesday 
evening; Gounod’s sacred trilogy, Redemption, on Wednesday 
morning (the first occasion on which it will have been presented to 
an audience in the Eastern counties); on Thursday morning, the 
Rose of Sharon, specially composed by Mr A. C. Mackenzie the 
libretto being by that able writer, Mr Joseph Bennett; and the 
Messiah, according to well-observed precedent, on Friday morning. 
Instrumental, operatic, and miscellaneous selections will be given at 
concerts on the evenings of Wednesday and Thursday, when among 
the more important of the pieces presented will be the Walpurgis 

Yacht, by Mendelssohn, and the Ode by Dr Villiers Stanford. In 
these concerts, which will be at the ordinary Festival prices, all the 
principal vocalists will take part. Circumstances will, it is feared, 
prevent the conductor, Mr Randegger, from complying with the 
desire of the committee that he should write a work specially for the 
Festival, and if the non-engagement of so accomplished and favourite 
a vocalist as Mdme Albani, occasions disappointment to many, as 
it naturally will do, the public may anticipate with some confidence 
that they will be compensated for this loss by the engagement of 
Mdlle Nevada, a debutante who is said to possess a singularly power- 
ful, flexible, and flute-like voice, and whose vocalization is compared 
by competent critics to the world-renowned Swedish Nightingale, 
Jenny Lind. Another talented soprano has been engaged in the 
person of Miss Anna Williams, and, in the contralto music, Mdme 
Patey will be associated with Miss Damian. An unusually powerful 
attraction has been secured by the engagement of two principal 
tenors, Mr Edward Lloyd and Mr Joseph Maas—the latter appearing 
in Norwich for the first time ; and Mr Santley and Mr Thorndike 
are also retained. The public will congratulate the committee on 
these engagements, which are a guarantee that the approaching 
Festival will be marked by the presence of some of the highest expo- 
nents of musical art. 

oe Qa 


ROYAL SOCIETY OF MUSICIANS, 


The 146th anniversary festival of this society was held on Tuesday 
evening, April 1, at St James’s Hall, under the presidency of Sir 
Farrer Herschell, Q.C., M.P., the Solicitor-General. The company, 
consisting of about 150 guests, included Colonel the Hon. Paul 
Methuen, C.B., Mr A. J. Balfour, M.P., Mr F. W. Gibbs, Q.C., 
Dr Semple, Dr Llewellyn Thomas, Mr Meadows White, Q.C., 
Messrs W. H. Cummings, ‘Thomas Molineux, Walter Macfarren, 
Carl Rosa, Walter Bache, C. Coote, W. Shakespeare, W. Ganz, 
Stanley Lucas, F. B. Jewson, Frederick Jewson, W. A. Jewson, 
Sydney Smith, D. H. Hastings, D. L. Ryan, Charles E. Stephens, 
William Dorrell, H. Lazarus, N. Vert, T. A. Wallworth, Henry 
Littleton, Alfred Littleton, H. J. Lincoln, Lamborn Cock, Alfred 
Gilbert, W. L. Barrett, G. H. Betjemann, Harvey Lohr, Arthur 
O'Leary, H. Klein, &. After dinner the London Vocal Union, 
under the direction of Mr Fred. Walker, together with Miss De Fon- 
blanque, Mdlle Gabrielle Vaillant, and Mr Harvey Lohr, gave several 
vocal and instrumental compositions. Proposing the loyal toasts, 
the chairman said they had met in the sacred cause of charity. Were 
it not so, their inclination would have been to have postponed that 
gathering ; but that would have involved loss, and they felt quite 
sure that those who were deeply sorrowing would desire nothing less 
than that the necessities and sorrows of others should be relieved. 
They could not drink the health of the Queen on that occasion with 
ordinary feelings. He was certain that all present felt a deep sense 
of sympathy for her Majesty, who had endeared herself to her 
subjects by being always ready to sympathise with others in 
their time of sorrow. He was confident that her subjects would 
return that sympathy in no stinted measure, and that it would 
spring unbidden from the remotest corner of her dominions. Next 
giving = The Prince and Princess of Wales, and the rest of the Royal 
amily,” Sir Farrer Herschell remarkéd that it was impossible to 
prevent their thoughts from reverting to one who but a few short 
days ago would have been embraced within the scope of that toast, 
especiolly wien they remembered the interest which his late Royal 






Highness had uniformly evinced in the progress of that society. Both 
toasts were drunk in solemn silence. ‘‘The Royal Society of 
Musicians” was next proposed. The chairman dilated upon the 
influence of music, remarking that nothing lifted people more out of 
the region of commonplace. The toast appealed to all hearts in the 
sentiment of gratitude, and, independently of all sentiment of com- 
passion or pity, all who enjoyed music might well be called upon 
to assist those who had ministered to that enjoyment. The society 
was originally founded by musicians, had been conducted by musi- 
cians, and was supported mainly by musicians, and the hearts of all 
musicians would be stirred by the recollection that Handel was one 
of the first to leave a legacy in aid of its funds. The toast was 
drunk with enthusiasm, and subscriptions were subsequently an- 
nounced amounting to upwards of £1,000, including 50 guineas from 
Sir Farrer Herschell, 100 guineas from Mr Thomas Molineux, and, 
we believe, a legacy of £100 from the late Miss Dorrell. 


——o—-— 


PICCOLOMINI. 


The life of a prima donna, says the Standard, is often one of 
vicissitudes ; and as on the stage, so in private life, we find her at 
one moment occupying the most brilliant position, at another in the 
direst distress. ‘Those who remember Piccolomini, who is now in her 
50th year, will hear with regret that she has fallen into absolute 
want. It has been proposed to get up a subscription for her benefit. 
English lovers of music will certainly respond to the call; and there 
ougnt to be no difficulty in arranging an operatic concert on a grand 
scale. Critics of the sterner sort have denied Piccolomini’s right to 
be classed with vocalists of the first rank, but, as a matter of fact, 
her style had been formed in no school at all. It was nature, not 
art, that spoke in Piccolomini’s voice ; and in moments of tenderness 
and of passion it had that ‘‘ touch of nature ” that goes to the heart 
of everyone. It was Mdlle Piccolomini’s fortune to come before the 
world in a work which, apart from its genuine merit, both musical 
and dramatic, was destined to meet in England with what the French 
call a ‘‘ succés de scandale.” But music has a refining and elevatin 
effect on whatever it is allied to, and now, like Don Giovanni an 
several other by no means edifying specimens of the lyric drama, La 
Traviata enjoys general recognition, if not absolute approval. 
Mdme Patti, Mdme Nilsson, Mdme Albani, Mdme Gerster have all 
been heard in the part ; and there is now a general understanding 
among the critical as to how it should be played. Great, however, 
as have been the successes of subsequent Violettas, it ought not to 
be forgotten just now that the singer who first showed how interesting 
and how touching the character might be made was the engaging, 
indeed, the fascinating Piccolomini. It was Piccolomini who, so far 
as England was concerned, “‘ created” the part, and so completely 
did she identify herself with it that the ancient opera-goer can 
scarcely think of her in connection with any other character. It 
was in La Traviata that she made her first and last great impression, 
and the London world of music and of fashion had scarcely recovered 
from the excitement caused by her striking and charming impersona- 
tion when she retired from the stage to become the wife of an Italian 
nobleman. One has only to look back to the caricatures and social 
chronicles of the time to see that Piccolomini, as long as her brief 
day lasted, was the idol of the public: and in the history of her 
Majesty’s Theatre she has as distinct a place as even Jenny Lind. 








The premises of Mr B. Williams, the music publisher, were among 
those severely damaged by the great fire in Paternoster Row on 
Wednesday night. 

Tue SHAKSPEREAN SHow.—Oscar Wilde (in conjunction with 
Lord Tennyson, Robert Browning, and others) is to write for the 
book which is to commemorate the coming Shaksperean Show at the 
Royal Albert Hall. Under the direction of Mr Furnivall, the 
founder of the new Shakspere Society, there is also to be during the 
show an exhibition of relics and articles of Shaksperean interest, and 
the general council will be glad to be favoured with communications 
from persons who have any such relics in their possession. 

The Alice Barth Opera Company gave an excellent performance of 
Dibdin’s Waterman on Wednesday last, 2nd inst., in the fine theatre 
attached to the headquarters of the Bloomsbury Rifles—Mdme 
Barth playing Wilhelmina—Mrs Payne, Mrs Bundle; Mr Lewis, 
Robin ; Mr Harry Payne, Bundle ; and Mr John Cross, Tom Tug ; 
Mr J. M. Ennis presided at the piano. The songs, ‘‘ Tell me my 
heart,” ‘‘Cherries and Plums,” and ‘‘The Bay of Biscay,” were 
enthusiastically encored, and the whole performance was loudly 
applauded. he Waterman was preceded by a concert with Mdme 
Barth, Miss Florence Venning, Messrs John Cross, Walter Toomer, 
and Henry Siebert as vocalists; Mons. Colonieu, flute, and Herr 





Lehmeyer, pianoforte. 
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FINDINGS IN PARIS. 
March 30. 

The usual spring foliage of pianists has commenced, headed 
this year by Anton Rubinstein, who, after giving four recitals at 
the Sallé Erard, brought his Parisian visit to a close by adding an 
orchestral concert at the Théitre du Chatelet this afternoon. 
Tickets of admission had been doubled on this occasion, which 
were eagerly seized upon by members of the Stock Exchange, 
who forced their bartering proclivity into the case, swept off the 
plan of the house, and sold the places at treble their original 
price. ‘This demon of dross cannot even leave music alone. The 
programme chosen by M. Rubinstein on this occasion represented 
many nationalities. Commencing (with becoming modesty) with 
his Concerto in D minor, for piano and orchestra, this revolu- 
tionary pianist then played the “Funeral March” Sonata of 
Chopin, the last movement being taken at a speed that, instead 
of rendering its executant breathless, fairly took away the breath 
of the audience by the insupportable rapidity and smoothness 
with which it was played from beginning to end—each note, at 
the same time, sounding with a clearness resembling stars on a 
frosty night. The latter piece was followed by the Etudes 
Symphoniques (Schumann), played with their interpreter’s usual 
grand reading, although few pianists would be allowed the 
privilege M. Rubinstein enjoys in serving up this curious master- 
piece of Schumann’s in the changeable sauce with which he con- 
fections it, many passages in the finale undergoing a severe 
operation under his reading, and reminding the hearer of sundry 
transcriptions like Schubert-Liszt, Bach-Tausig, soon to be 
followed by Dieu-Homme, &c. Nevertheless, the performance was 
one triumph the more in M. Rubinstein’s already overflowing 
success, and proved once more his teratological capabilities. 
The emperor of concertos, viz., the E flat of Beethoven, brought 
the first part of the programme to an end, amidst a scene of un- 
bridled enthusiasm on the part of the audience. The remainder 
of the performance was devoted to a selection of small pieces, 
viz., Nocturne (Field) { Would it be too bold to ask M. Rubinstein 
if this is the “unique” born of Field?]; the firework 
transcription of the Erl King, by Liszt (who did well to con- 
sult the Abbé-Hood, if only to purge away his tendency to 
this growing complaint); also, a Barcarolle and Chant 
d’Amour of poor adulterated Schubert; once more two “ Songs 
without Words” (Mendelssohn), and a Rhapsodie (Liszt) [who 
actually managed to transcribe the latter piece without the 
assistance of Schubert or Schumann, not to say Beethoven], 
brought the concert to a flourishing close. The orchestra, 
under the guidance of M. Colonne, cannot be congratulated 
for the manner in which it accompanied M. Rubinstein’s 
concerto, or that of Beethoven; in both cases there was a 
strong flavour of uncertainty about coming in, otherwise leaping 
out to meet the pianist, who, in many passages, not only had todo 
the leaping himself, but simply leaped over the entire orchestral 
part, filling up the vacuum and thereby saving the situation. The 
only excuse attributable in this instance being, that the “tutti” 
were lost in admiration of M. Rubinstein’s execution of the last 
movement of the concerto of Beethoven, rarely, if ever, heard to 
more curious advantage than in this instance, by him. Those of 
the audience who attended the general rehearsal yesterday morn- 
ing of the concerto last mentioned, could have found little 
improvement in the performance this afternoon, which, had it not 
been for the staggering accompaniment, would have left nothing 
to be desired. The last concert of the Association-Artistique, 
under M. Colonne, takes place on April the 6th, 

* * 
* 

Mdme Annette Essipoff announces two recitals at the Salle 
Erard for the ensuing week. This fairy of the keyboard comes 
like the promise of May. 

* * 

M. Alexandre Guilmant continues his organ interpretations of 
the works of Bach. He cannot receive too much applause for 
patiently re-sowing the seeds of music amidst the cyclonic storms 
of twaddle that passes through the musical Custom House for 
legitimate. 

+,# 
April 4. 

Last Monday night the Grand Opera was once more the scene 
of a tinsel-success which is only the precursor of future oblivion, 








the work performed being a momentary re-circulation of M. 

Gounod’s opera, Sapho, which owing to its temporary re-anima- 

tion, to a lavish mse-en-scene, and the accepted goodwill of all 

those concerned in the task of making it digest with its hearers, 

has taken up one more coveted place in this unequalled Tabernacle 

of Twaddle. Doprinas. 
Saeiaasiagacimes 


FOREIGN BUDGET. 


SrockHotm.—Herr Lebatt, who for some years was engaged at the 
Imperial Opera House, Vienna, which he left to return to Sweden, 
his native land, has made a great hit in the opera, Harald, the 
Wiking, at the Theatre Royal. The papers are unanimous in praising 
his voice, style, clear enunciation, and acting. The company were 
so pleased with his impersonation that they presented him with a 
magnificent laurel wreath. 

WIESBADEN.—At the last Symphony Concert of the Royal Or- 
chestra, Herr Petri, from Leipsic, played, amid much applause, 
Spohr’s ‘‘Gesanscene,” and various other pieces. The programme 
comprised furthermore Johann Brahms’ ‘‘ Rhapsodie fiir Altsolo und 
Minnerchor,” Schumann’s ‘‘ Spanisches Liederspiel, J: 8. Bach’s 
Third Concerto for Stringed Orchestra, and Beethoven’s C minor 
Symphony. 

Srurrcart.—Dr Ludwig Stark, one of the founders of the Royal 
Conservatory of Music here, and part-author of the well-known 
Lebert-Stark’sche Musikschule, died on the 22nd ult. He was a 
thorough musician, and enjoyed a high reputation both as a writer 
of sacred music and of songs. 


Vienna.—In consequence of the resignation of Herr Gericke, who 
has accepted an appointment in Boston, U.S., the Society of the 
Friends of Music endeavoured to secure the services of Hans Richter 
as conductor. They failed, however, to attain their object, and the 
result probably will be that Brahms, Gounod, Hiller, Reinecke, 
Schuch, and Pasdeloup will each wield the bdéton at one concert 
during the coming season. 

Bresiav.—The following works will be performed at the approach- 
ing Silesian Musical Festival (the 7th), to be held here on the 15th, 
16th, and 17th June: Der Fall Jerusalems, oratorio, by Martin 
Blumner; ‘‘Des Singers Fluch,” R. Schumann; Christophorus, 
Rheinberger ; Symphony in E major, by Count Bolko von Hochberg ; 
overture to Kéthchen von Heilbronn, by Emil Naumann ; Concerto in 
E flat major, by Beethoven; Violin Concerto, by Max Bruch; 
besides various instrumental and vocal solo pieces. 


GxENoA.—The Municipality have had a medal struck in honour 
of Camillo Sivori. On one side are the arms of the city; on the 
other is the following inscription: ‘‘ Alteri~Genuensi Orpheo— 
mnemosynon—patria—- MDCCCLX XXIII,” encircled by the words 
‘*Honori et Meritis—Camillo Sivori.” 

Partavetpnt, U. S.—The Musical?Festival is fixed for the 7th, 
8th, 9th, and 10th May. The chorus will number 600 members. 
Among the works to be performed are Mendelssohn's Elijah ; Verdi's 
Requiem Mass ; Gade’s Crusaders ; a Cantata by Ferdinand Hiller ; 
an ‘* Ave, Maria,” for female voices, by Johannes Brahms, and Raff’s 
Symphony, ‘‘Im Walde.” 

Beriin.—The following will be the full cast of Wagner's Walkiire 
at the Royal Operahouse : Sieglinde, Mdme Sachse-Hofmeister ; 
Briinnhilde, Mdme von Voggenhuber ; Fricka, Mdlle Lehmann ; the 
eight Walkiiren: Mesdes Lammers, Kopka, Will, Driese, Beeth, 
Pollack, Horina, and Siehofer ; Sigmund, Herr Niemann ; Hunding, 
Herr Fricke ; and Wotan, Herr Betz. 

Paris.—The amended and enlarged version of Gounod’s Sappho 
was produced on Wednesday evening at the Grand Opera, Paris, 
under the personal guidance of the composer, who was warmly ap- 
plauded when he appeared in the orchestra and raised his bdton to 
give the signal for the commencement of the prelude to the work. 
Sappho, in its present form, may be said almost to be a new work, 
the original two acts (subsequently three) being now increased to 
four. To judge from first impressions, the older parts are more 
effective than the new; the “Farewell to Life” of the lovelorn 
Sappho still remaining the most impressive number. It is only fair 
to add that Mdme Krauss was —, not only in this sense, 
but in the entire ré/e of Sappho. Her singing ee was that 
of a great artist, Mlle Richard’s fine contralto told well in a part 
of subordinate interest, while M. Gailhard was excellent in a semi- 
comic character that might be roughly described as a classical 
Falstaff. M. Dereims was the tenor, and the mise-en-scene was as 
artistic as it was splendid. The new work has an elaborate ballet, 
the principal part m which was danced by Ma!le Subra with infinite 


grace.—C. C, 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SIXTH SEASON, 1883-84. 


DrrEcTtor—Mr 8. ARTHUR CHAPPELL. 








THE 
FORTY-FIRST AND LAST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, APRIL 7, 1884, 
To commence at Eight o'clock precisely, 


Programme. 


Parr I.—Quartet, in G@ major, Op. 17, No. 5, for two violins, viola, and 
vio'once!lo (Haydn)—M™M, Joachim, L. Ries, Straus, ond Piatti; Song, “The 
Er] King” (Schubert)—Mr Santley; Three Pieces, for pianoforte and violoncello 
(Rubinstein) —Miss Agnes Zimmermann and Signor Piatti; Lieder ohne Worte, 
for pianoforte alone (Mende'ssolin)—Mdme Schumann. 

Part II.—Concerto, in D miner, for two violins, with pianoforte accompani- 
ment (B ch)—Mdme Norman-Néruda and Herr Joachim, accompanied by Miss 
Anes Zimmermann ; Song, ‘‘ Ho messo nuove corde ” (Gounod)—Mr Santley ; 
Quintet, in E flat, Op. 44, for pianoforte, two violins, viola and violoncello 
(Schumann)—M4me Selhumann, Herr Joachim, Mdme Norman-Néruda, Herr 
Straus, and Signor Piatti. 

Accompanist—Mr ZkERBINI. 





SATURDAY AFTERNOON, APRIL 5, 1884, 
To commence at Three o'clock precisely. 
Procramme. 
VT is ay being the Centenary of SPOHR’S Birth, the first part of the Programme 
wil! he devoted to the Works of this Master. 
Q:iartet. in E minor, Op. 45, No. 2, for two violins, viola, and violoncello 
(®ponr)—M “. Jonchim, L. Ries, Straus, and Piatti; Song, ‘‘ The Bird and the 
Maiden” (Spohr) Miss Corotta Elliot, clurionet o4bugato, Mr Egerton ; Tempo 


adi Minnetto, wit) Vari tions, for two viclins (Spohr)—MM. Joachim and 
Straus, Nottoroo in D flat major (Cl opin), and Caprice, in E major, after 
Pags ini (sehnecinn), for pianoforte alone—Mdme Schumann ; Song, ‘* Zuleika” 
(Mend .ssotin)—-M se Car ott: Elliot; Trio, in B flat, Op. 97. for pianoforte, 
violin, and violoncelio (Beethoven)—Mdme Schumann, Herr Joachim, and 
Signor Piatti. 


Accompanist—Signor Rom. 


TO CORRESPONDENTS, 


SAGRAMORE.—You will see a queer article from Herleus le Berbeus, 
if you look out for it to-day. Look out for it and digress upon it. 
Please respect the letters Parisian of Dodinas, Touch them not, or 
belike Dodinas may adventure a spear. And is he not your brother 
in accoutrements ? 














DEATH. 


On March 18th, at New York, U. S., America, Mdme ANNA 
Bissop, wife of Martin Scuuttz, of New York. 


Che Musical World, , 
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MONDAY POPULAR CONCERTS, 


Of the Quartet in C sharp minor, Op. 132, whose performance 
by. Herren Joachim, Ries, Strauss, and Signor Piatti made the 
thirty-ninth concert, the concert of this season, the critical 
analyst says: “No work from the pen of Beethoven is more 
characteristic of its composer.” With that expression of opinion, 
everyone knowing what Beethoven is at bis best, will agree. In 
his latest music—music which, like the fiery chariot of Elijah, 
took him, at last, by a whirlwind into heaven—Beethoven seems 
heedless of who may be looking at or listening to him. He 
belongs only to himself. Utterly freed from the sometime self- 
imposed necessity of pleasing a shallow-pated public, he lets his 
sublime cogitations take him where they will. Therefore in this 
music we seem to hear the very soul of the master of all masters; 
and the world is beginning to understand, if we may judge from 
the rapt attention with which a great crowd listened on Monday 
evening to the quartet in C sharp minor, and also from the 
fervently manifested tokens of their enthusiasm. Wagner has 
heen the education of our world, and foremost among those who, 
while repudiating their real name and station of Wagnerite,” 
have, beewuse they are one with him in all essential points, helped 
to do W wgner’s work, is the critical analyst of the Monday 








Popular Concert programmes. The quartet in C sharp minor is 
a concert of itself. The mystic sublimity of its utterances chains 
and rivets whoever have ears to hear, and, coming after it, the 
best music is inevitably superfluous and tiresome.* The “ Wald- 
stein” Sonata, splendid masterpiece though it be, is a long step 
down from the quartet that occupied nearly the first half of 
the programme. Notwithstanding this fact, in {the sonata 
Mdme Schumann put forth all her powers, and, as 
it were, “brought down” (so to speak) “the house.” Being 
called upon to play something more, she selected one of her 
husband’s “Traumeswirren,” pieces which] have tended in no 
small measure to widen the popularity of their composer, who 
must have had Chopin’s Study on the black keys in his mind’s 
ear while writing thisone. Miss Santley diversified the first part of 
the entertainment with two songs by Mr F. H. Cowen: “ A little 
while” (words by Dante Gabriel Rosetti, for an imitation of 
whose poetic style our readers can do no better than refer to 
Swinburne’s anonymous volume, entitled The Heptalogia, or The 
Seven against Sense: a Cap with Seven Bells), and “ Because” 
(words by Adelaide Proctor), In the second part she chose 
Gounod’s setting of Kingsley’s “Oh! that we two were maying,” 
a song that will outlive some others from his pen. Miss Santley’s 
voice, beautiful already, seems to develop as she advances in her 
art; and on the present occasion she sang with the feeling and 
unaffected expression to which she has accustomed us. Anton 
Dvorak’s Trio in F minor (No. 2), Op. 65, introduced by MM. 
Oscar Beringer, Joachim, and Piatti, is not an ad captandum 
piece. It must, of course, be conceded that a novelty of import- 
ance is hardly well placed at the very end of an exhausting 
programme, yet, the general stampede which ensued on the 
termination of the first movement can only be accounted for by 
the dryness of the music. The second movement, probably 
fresh drawn from that which is the original source of all music, 
the folk song, is charming. At the third movement, interest 
once more flags. The finale, however, has in it some touches of 
the richest beauty. But, after all, deprive Herr Dvorak of his 
orchestra, and you have him at a loss unless he can fall back on a 
folk-song. Of this, the quartet in E flat is another notable 
instance. Like that quartet, the second trio is a kind of 
Bohemian rhapsody, trying to get into a dress which won't fit. 
Her.ets LE BerBkvs. 


(Ha! Mad Wag—for wag thou be’est, my Herleus, Of that rest 
assured. Thou art galled. See that thou ‘scape the gull, to 
whom all is fish.—T. QuEER. } 








Porutar Concerts.—The 41st concert of the present (26th) 
season—the 876th from their institution—comes off this evening, 
with a programme full of attractions, in which “every body” 
will take part. Skaal! 


Govnop's Redemption was given for the first time in Paris, by 
the Union Internationale des Compositeurs, on Thursday evening, 
under the direction of the composer, with Mdme Albani, Mdlle 
Block, and M. Faure as principal singers. Mdme Albani made a 
great impression, especially in the air, “From thy love as a 
Father,” which the fair Canadian was unanimously called upon to 
repeat, and the work was received throughout with general 
approval. 


Mpme Marre Roze will make her first appearance this season 
at Drury Lane Theatre with the Carl Rosa Company on Tuesday, 
April 15th, as the heroine in Bizet’s Carmen. Mdme Roze has 
already appeared in this popular opera over one hundred times. 
On arriving in London, on Monday last, we are informed that 
Mdme Roze found a magnificent diamond and pearl bracelet 
awaiting her, the gift of the Duke and Duchess of Westminster. 


Saran Bernuannr, it is said, has refused Allston Brown’s offer 
for an American tour, She wants higher terms than those offered by 
Mr Brown. She has also refused the offer of Mr Abbey, who 
guaranteed her 600 dols. for each performance, with a graded 
share of the receipts when they were above a fixed amount. 
Sarah Bernhardt is rehearsing La Fontaine’s La Servante for the 
Porte St Martin. She continues the active study of the English 
language. 





* Even Wagner’s?—Dr Blidge. 
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CONCERTS. 


Henry Lestie’s Coork.—This choir well began a new season on 
Thursday evening, March 27th, by giving the first English per- 
formance of Spohr’s Mass in C, for double five-part chorus and five 
solo voices without accompaniment. This was really an event of 
distinction. It signified not only the introduction of an unknown 
work by a well-known master, but also its rescue from oblivion. 
We are told that when the managers of the choir had their attention 
directed to the Mass, and resolved upon performing it, no copies 
could be found ; while an application to Spohr’s German publishers 
elicited the curious fact that the original engraved plates had been 
melted down as of no further use. ouinaly the Mass was dead. 
An English firm, however, was found willing to help in reviving it, 
and now, thanks to Messrs Novello & Co., who not long since were 
the first to publish the full score of Spohr’s Calvary and Last Judy- 
ment, the master’s one musical setting of the great Catholic rite is 
accessible to amateurs, Such services deserve acknowledgment, the 
more because they enhance the artistic repute of our country. In 
his interesting autobiography Spohr gives some particulars of the 
work which has so suddenly started into prominence. It appears 
that at Heidelberg, when on one of his tours, he met with a Coun- 
cillor Thibaut, who is described as a ‘celebrated jurist.” This 
gentleman had a passion for old Italian church music. He collected 
it assiduously, formed a choral society for its practice, and contended 
that nothing better of the kind had come from modern pens. Spohr 
heard some of the works with much interest. He could not support 
Tuibaut’s opinion as to their superiority over, say, Mozart’s Requiem, 
but he was thankful for an opportunity of studying them, and study 
seems to have kindled in him the fire of emulation. This was cha- 
racteristic. A more self-complaisant musician than Spohr never 
lived, while none can say of him that the singular esteem in which 
he held his own works was disturbed by an inconvenient amount of 
knowledge respecting the productions of others. With a naive con- 
tidence that provokes smiles rather than frowns he would undertake 
to do any sort of musical job, and perhaps no greater monument of 
mistake exists than the ‘‘ Historical” symphony, in which the 
worthy master, who could never write eight bars without stamping 
his name on the eee. essayed to imitate the styles of different 
epochs, As regards the Mass, Spohr did not try to beat the old 
Italians in their own manner, seeking rather to confound Councillor 
Thibaut by showing that modern genius was equal to something a 
great deal better. He entered upon his task at Gandersheim in the 
summer of 1821, finished it in a very little while, and sought to 
have it performed at Leipsic at a concert given by him when on his 
way tv take up residence in Dresden. But as the Leipsic choir 
could not conquer its difficulties the idea of producing the work 
was given up, Spohr being content to simplify the more 
trying passages and hand it over to the printer. He had 
almost forgotten his Mass when some parts were successfully 
sung to him at Berlin. Thus stimulated, he lineahe out the whole at 
Cassel, in November, 1827. How often it was performed again, and 
when the publishers melted down the plates, the records now at 
hand do not say. It is curious to note the idea of excessive difficulty 
which seems to have been associated with this work half a century 
ago. ‘The impression is not likely to be revived now, since, compared 
with many modern productions, the Mass presents no obstacles 
worth regarding as serious. A great deal of music is, indeed, plain 
sailing for the choirs of our own day, which, on this showing, must 
be vastly superior to those of Spohr’s time. That the work is 
characteristic of the master need not be said. Spohr appears to have 
restrained somewhat the passion for chromatic harmonies which he 
allowed full scope in his instrumental works, but his name stands 
out on every page. The fact implies that a good deal of 
rich and beautiful music is here. That, in truth, is the case. 
A devotional spirit prevades the Mass; the melodies, depended 
upon for effect, are as tender and touchingas Spohr knew how to make 
them, and that is saying no little, while the flow of harmony, ever 
varied but never confused, is incessant. In no instance does the 
master aim at descriptive or dramatic effect. He had rather severe 
ideas about service music, hence the passages in the “Credo,” so 
often set in ‘almost theatrical fashion, are treated rather in a 
meditative spirit. The whole work supplies a good example of 
religious music, and suffers only from the lack of relief inevitable to 
a long composition for voices alone. We are glad of its revival, and 
hope to hear it again and again. The performance must be praised 
highly as reflecting the utmost credit upon all concerned, from the 
conductor, Mr Randegger, downwards. With Miss Winifred Payne, 
Mrs Irene Ware, Miss Janet Russell, Mr Guy, and Mr Miles, as 
soloists ; with a body of pupils from the Royal Academy of Music as 
the smaller choir, and the members of the society as the larger, the 
personnel was a enough for a far weightier task. in fine, 
both the Mass and its rendering gave the utmost satisfaction. The 





programme contained several other things, of which it will suffice to 
notice Leonora’s scena from Fidelio, sung with excellent intentions 
by Mdme Waldmann-Leideritz ; a pretty minuet by M. de Pach- 
mann, charmingly played, along with other selections, by Miss 
Maggie Oakey, and a very clever new part-song, ‘‘ Poor or Rich,” 
written by Mr F. Berger expressly for the choir. This last, we are 
sorry to say, was imperfectly sung, despite the zealous endeavours 
of Mr Randegger, whose conducting throughout deserved complete 
success,—D, 7’, 


Scuusert Soctery.—The first concert of the eighteenth season 
took place at St James’s Hall on Friday, 28th March, the first part 
of the programme consisting of Franz Schubert’s vocal and instru- 
mental compositions. The concert opened with the trio, Op. 100, 
played by MrShute (pianoforte), Mr Witt (violin), and Herr Schuberth 
(violoncello). The other instrumental pieces included the Impromptu, 
Op. 90, for pianoforte, played by Mr Shute, and two charming 
transcriptions for violoncello (Andante and “ Die Fiorelle ”), capitally 
rendered by Herr Schuberth (encored). The vocal part was 
represented by the Serenade (Mr Abercrombie), ‘‘ Aufenthalt ” 
(Mdme Zimeri); two Lieder, ‘‘Der Tod und das Madchen,” 
and “Du Entrissen mir” (Mdlle Kaysel); ‘‘ Hark, the Lark” 
(Miss von Landeghem), and ‘Gretchen am Spinnrade” (Mdme 
Feilberg Lassen). The second part was miscellaneous, Mr Grime 
singing Pinsuti’s ‘‘ Bedouin’s Love Song” (encored), Signor Giulio 
an aria from Gounod’s Faust, and Mr Abercrombie a new song 
by Moir, ‘‘Only once more; ” Mdme Rudolph Blind gave one of 
her popular recitations between the parts, for which she was recalled, 
and Chopin’s Grand Polonaise, for pianoforte and violoncello, played 
by a Hause and Schuberth, brought a most delightful concert 
to a close. 


ALBERT HALL Concerts.—Last Wednesday's concert, devoted to 
a performance of Beethoven’s Mass in D, claims little beyond a 
record of the leading artists’ names who sang. These were Miss 
Anna Williams, Mdme Patey, Mr Edward Lloyd, and Mr Frederick 
King. It cannot be said that the unquestionable difficulties of the 
work were made light of. The chorus were, on one occasion, very 
much at sea—a circumstance that seems to point to insufficient 
rehearsals, The hall was tolerably well filled. We should state 
that, owing to the death of Prince Leopold, Sir Arthur Sullivan’s 
overture, ys Memoriam, preceded the Mass. Furthermore, in an 
interval between the Credo and the Sanctus, the Dead March in 
Saul was played. Mr Barnby was, as usual, the conductor. 


Mp tte Linas Spontini’s matinée musicale was given on Monday 
last, March 31, at the Beethoven Rooms, Harley Street. Her 
friends and patrons were present in sufficient numbers to fill the 
large room and the adjacent annex and vestibule. Mdlle Spontini is a 
singer in whom there is great promise, notwithstanding her present 
want of confidence which at times interferes with the truthfulness 
of her intonation ; her merits in other respects are beyond question. 
That she has been carefully and suddenly taught is evidenced in 
the purity of her style and in all those general points of good 
vocalization which the experienced listener at once detects ; and in 
these obvious signs and tokens of accomplishment there is much to 
hope for. In the course of the matinée she sang frequently, and 
when it is said that her list of pieces comprised the — part in 
‘‘Crudel perche,’’ Bizet’s ‘‘ Habanera” (Carmen), Lieder by Rubinstein 
and Brahms, Barri’s ballad, ‘‘I cannot tell you why,” Samuelli’s 
charming ‘‘Stornello,” and the air from Costa’s Hli, ‘* Lord, from my 
bed,” it will be seen that her educational studies have covered divers 
opposite grounds. The singing of Mdlle ye was varied by that 
of Signor Rocca, Mr John Cross, and Signor Samuelli, and the 
accompanists were the latter gentleman and Mr Ignace Gibsone. 
There were also unpromised, but not unwelcome, recitations by Miss 
Newman, who gave the well known lyrics by Tennyson, “* Lady 
Clare” and the ‘‘Lord of Burleigh,” with unaffected grace and 
tenderness. 

THE benefit performance given on Wednesday afternoon, March 
26th, at St George’s Hall, for the widow of Mr George Buckland, 
was very successful, artistically and financially, a — sum being 
realized. St George’s Hall was filled inevery part. The programme 
was long, and contained many favourite names. An address, 
written \ Mr Frank W. Green, was well delivered by Mr John 
Maclean. Songs were given by Miss Helen Meason, Messrs May- 
brick, Ryley, Edward Terry, and Lionel Brough ; and recitations 
by Mrs Kendal, Messrs Toole and Charles Du Val. Mr Corney 
Grain contributed a musical sketch, entitled ‘“‘A Little Music,” 

aining great applause. The favourite piece, £100 Reward, pro- 
Snced at Mr and Mrs German Reed’s entertainment, was performed 
—Mr Alfred Bishop rejoining his former ommares and playing his 
original character of a Chelsea Pensioner in irable style. The 
other parts ‘were also well sustained by Miss Fanny Holland, Miss 
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Marion Wardroper, Messrs North Home and Alfred Reed. The 

erformance concluded with Burnand and Sullivan’s Cox and Boz, 
in which the musical and dramatic talents of Messrs George 
Grossmith, Arthur Cecil, and Corney Grain were displayed to the 
best advantage. Mr George Gear accompanied throughout the 
afternoon, and performed his somewhat arduous duties with un- 
failing taste and skill. 

Hocartu Cius.—The grand conversazione preceding the opening 
of the Royal Academy took place on Monday last, March 31st. 
The evening proceedings commenced by some appropriate remarks 
being made by the president, Mr Fanner, on the late Duke of 
Albany as an accomplished artist. The Dead March in Saul was 
afterwards performed, the public all standing. Many accomplished 
vocal and instrumental artists subsequently appeared on the platform, 
amongst them being Signor Tito Mattei, Herr Poznanski, and Mr 
Charles Oberthiir ; Messrs Arthur Oswald, Joseph Lynde, Williams, 
Frith, Walsham, and Lionel Brough. A programme of music was 
gone through, under the direction of M.-Sigismund Lehmeyer, to the 
entire satisfaction of the audience. 

Free Poputak Concerts.—The third of these concerts was held 
in Westbourne Park Chapel on the evening of the 24th ult. A well- 
selected programme was carried out to the evident satisfaction of the 
large gathering. Miss Fenne gave charmingly ‘‘ Sooner or later,” 
‘‘The Children’s Home,” and ‘Side by side;” Miss Jessie Coxall 
sang a new song by Hatton, entitled ‘‘Golden Dreams,” and 
‘“Mabel’s Answer” (Rogers). Mr Sinclair Dunn’s rendering of “I 
always meet you in my dreams” and “ An old wreath ” in the first 
part, and ‘‘ A dream of peace” in the second evoked loud applause ; 
and, being encored for the latter, he gave, by desire, ‘“The Macgregor’s 
Gathering.” Mr J. Richards sang ‘‘The Fairy Jane” and ‘‘ The 
Anchor’s Weighed,” receiving an encore for the latter. Mr Thurgate 
was the other singer, his selections being ‘‘ The Vagabond” and 
‘*The Old Pilot” (Hatton). Mr E. 8. Johnson, an amateur, gave 
Rode’s celebrated Air for the Violin in a very creditable manner. 
Mr J. H. A. Hicks was the accompanist. This young artist deserves 
a word of praise for his successful rendering of the overtures 
to The Interrupted Sacrifice (Winter), in the first part, and that 
to Haydn’s Orlando Paladrino in the second.—The fourth concert, on 
Monday, 3lst ult., was under the direction of Mr F. R. Kinkee 
(organist of the chapel), and was as fully attended as any of the 
preceding. The artists were Misses Annie Buckland, Maude West, 
and Annie Matthews, Messrs Joseph Lynde and J. Walker. Mr F. 
R. Kinkee proved a capable accompanist, and Mr Henry Roe gave 
selections on the concertina, which added pleasing variety tu the 
entertainment. Popular ballads were again the order of the evening, 
and perhaps this concert manifested more level excellence on the 
part of the artists than the preceding one. The concert of Monday 
next is to be under the direction of Messrs Lindsay Sloper and 
F. R. Kinkee. These concerts, which partake of the nature of an 
experiment in the west of London, have proved very successful 
hitherto, and give every encouragement to their promoters to 
carry on the good work next season.— WETSTAR. 

THE Popular Ballad Concert Committee gave their sixty-ninth 
concert at the Foresters’ Hall, Clerkenwell, on Monday evening, 
March 3lst. This is the third season of these concerts, and it gives 
evidence of the progress of music amongst the masses when a pro- 
gramme made up entirely of excerpts from the works of Rossini 
could draw a full house and maintain its interest throughout. The 
Coldstream Guards’ band—who appeared in ordinary evening dress, 
as a token of the popular mourning for the death of Prince Leopold 
—were engaged to give effect to some of Rossini’s best-known 
orchestral pieces; and their rendering of such examples as the 
overtures to La Gazza Ladra, the immortal prayer from Moses in 
Egypt, the fine overture to William Tell, a selection of the ballet- 
music from the same opera, and the overture to Semiramide, was 
of that exceptionally excellent kind for which the band enjoys such 
a well-deserved reputation. Applause loud and long followed each 
performance. The vocal selections included three from The Barber of 
Seville, the ever-popular ‘‘ Largo al factotum,” which Mr Kensing- 
ton gave with a keen sense of the humour, if not the vivacity, of 
the merry barber’s description of himself; ‘‘Una voce poco fa,” 
which Mdme Rose Hersee sang with brilliant effect; and the 
piquant duo, ‘‘Dunque io son,” in which both artists sang with 
commendable spirit. More successful than any was, perhaps, the 
beautiful ‘‘Bel raggio,” from Semiramide, which Mdme Hersee 
rendered with such delightful ease—bringing into play her talent 
for florid vocalization—as to command an enthusiastic re-call to the 
platform. Miss Rosa Leo gave the plaintive ‘‘Assisaa pié d’un 
salice ” (the ‘‘ Willow Song”), from Otello, which was encored. This 
was followed by ‘‘Cujus animam” from the Stabat Mater, and 
the oa heer from Tell, ‘‘Troncar miei di.” . The former was sung 
by Mr Tietkens, who was joined in the latter by Mr‘Kensington 








and Mr G. Anderson. During the evening, Herr Francesco Berger 
and his pupil, Miss Edith Gertrude Harris, gave a duet for piano 
(‘‘ De Vilbac ”), founded on themes from La Donna del Lago. The 
piece was brilliantly executed and warmly applauded. 


At a concert given on Wednesday evening, April 2, at St James’s 
Hall, the singers were Mesdmes Zimeri and Tatelaatie Sterling, 
Misses Alice Tripp and Giovanna Ameris, as well as Mdme Adelina 
Hirlemann, who took the place of Miss Mullen, for whom an apology 
had to be made by Mr Lindsay Sloper, Miss Mullen suffering from 
an attack of sore throat. This was much regretted, as rumours of 
Miss Mullen’s fame in the Emerald Isle as a vocalist had been for 
some time bruited. It was lucky the entrepreneurs obtained so 
excellent a substitute at the last moment as Mdme Hirlemann, 
whose rendering of ‘‘Voi che sapete” and ‘‘ Rode’s air with 
variations,” met with deserved applause. The other singers were 
Mr Iver McKay, MM. Traherne, Ernest Cecil, and Barrington 
Foote. The violinist was Miss Amy Hickling, and the pianist 
Signor Carlo Ducci. Besides these Mr Arthur Lawrance recited, 
with great effect, ‘‘The Midnight Charge,” by Clement Scott. 
Among the vocal successes of the evening was that of Mdme Antoinette 
Sterling, who gave O. Barri’s ‘‘ Patchwork,” and “The Better 
Land” (Cowen). Both being encored, Mdme Sterling substituted, 
‘¢ We'rea’ noddin,” and “‘ Twenty-One.” Another success was that of 
Mr Barrington Foote, who repeated Reeves’ song, ‘‘ Highwayman 
Jack.” MM. Traherne and Ernest Cecil obtained hearty applause 
and a call after Masini’s amusing duet, ‘‘I Mulatieri,” and Mdme 
Zimeri pleased everyone by the style in which she rendered Dessauer’s 
bolero, ‘‘ Onorez, Onorez.” The instrumentalists met with great 
‘favour, Signor Carlo Ducci and Miss Hickling being ‘‘ called” after 
Beethoven's Sonata in F, for violin and pianoforte, the young lady 
afterwards playing Papini’s ‘‘ Romance ” and ‘‘ Saltarella,” as well as 
other pieces with effect, and Signor Ducci three charming pieces of 
his own composition. We must not omit a word of praise toa 
young singer, Miss Alice Tripp, who gave with genuine expression 
Gounod’s ‘‘ Ave Maria,” the obbligato violin part being played by Miss 
Hickling. The singers were accompanied by Mdme Mina Gould, 
Mr Lindsay Sloper, Herr Leidenz, and Signor Samuelli, and the 
concert altogether gave perfect satisfaction. 


Tue North East Auxiliary Sunday School Choir gave a concert at 
Morley Hall, on Wednesday evening, April 2nd, with Misses Ellen 
Chapman (R.A.M.), Annie Williams, L. M. Rich, and Mr Arthur 
Jukes, as vocalists, and Mr C. E. Smith as organist. The first part 
of the programme was devoted to Afred R. Gaul’s sacred cantata, 
Ruth, which was remarkably well sung, both by principals and 
chorus, especially the ‘‘ Wedding Chorus.” In the miscellaneous 

rt of the programme the most successful pieces were Mortimer 
Adye’s song, ‘‘ Love-Light”—sung and accompanied by the com- 

ser so much to the satisfaction of the audience, that the 
intelligent young artist (Miss E. Chapman) was compelled to return 
to the platform and repeat the second verse—Handel’s duet, ‘“O 
lovely peace,” especially well rendered by Misses E. Chapman and 
Annie Williams, and ‘See the conquering hero comes,” sung with 

reat spirit by the same ladies and Miss L. M. Rich. Mr W. A. 

nd conducted. 

A very successful ballad concert was given to a large audience at 
the lecture hall, Bedford Chapel, Camden Town, on Monday, March 
31, under the direction of Mr Henry Carter. The vocalists were 
Misses Ellen Lamb, Jeanie Rosse, Kate Heath, and Minnie Kirton, 
Messrs John Cross, G. Weller, Henry Carter, and Thurley Beale, 
Mr Physick presiding at the pianoforte. 








Mdlle Carlotta Badia has gone to Paris to fulfil several engage- 
ments, but returns to town for the season. 


Tue singers at the musical festival of the Lower Rhine 
will be Mdme Koch-Bossenberger, of Hanover; Mdlle Wally- 
Schauseil, of Diisseldorf: Mdme Amalia Joachim ; Herr Betz, of 
Berlin ; and Herr Riese, of Dresden, Eugen d’Albert will be the 
solo instrumentalist on the third day. 


Salmi Morse, the inventor of the Passion Play, was found dead in 
the North River on Friday, Feb. 22nd. It is thought that he 
committed suicide, as no evidence of his having been murdered was 
found. Salmi Morse was the theatrical manager who proposed to 
travesty the Passion of Our Lord on the stage. He engaged Mr 
Charles O’Neil to personate the principal character; but so loud was 
the storm of indignation, that his several attempts failed. He had 
determined, says the New York Sun, on the night of the first public 

rformance of the Passion Play to give to each lady present an 
imitation of a Hebrew shekel, and he had amould made from which 
5,000 shekels of white metal were struck.—New York Freeman. 
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PROVINCIAL. 


WorcestER.—Friday evening, March 28, saw the closing gathering 
of the Unicorn Hotel Glee Club, for the season 1883-4. Mr Guise 
occupied the chair, supported by Mr Smith in the vice-chair. There 
was a very large attendance of the members and their friends, and 
the meeting was in every way worthy of the very successful season 
which has just closed. The usual musical staff had the advantage 
of the assistance of several friends in the performance of Locke’s 
music to Macbeth, which occupied the first part of the programme, 
and was remarkably well rendered, the chorus, ‘‘ We fly by night,” 
calling for special commendation. The soli parts were ably taken 
by Messrs Dyke and Fleet. The second part consisted of a Flute 
solo, ‘‘ Forse un destin,” (Mr J. W. Somerton) ; song, ‘‘ Queen of my 
soul,” (Mr Gilham); violin solo, ‘‘Sweet Home,” (Mr Brewer) ; 
song, ‘‘ Angel at the window,” (Mr C. Fleet) ; song, ‘‘ The wanderer,” 
(Mr H. J. Dyke) ; song, ‘‘ My pretty Jane,” (Mr W. Purgh) ; glee, 
‘Tt is the roar of Teviot’s tide.” Mr Box ably occupied his usual 
post of accompanist. 


LreEeps.—On Saturday evening, March 29, Dr Spark gave a special 
‘In Memoriam ” performance on the grand organ in the Town Hall, 
which was filled to its utmost capacity. Dr Spark, who played in 
his very best style, arranged a programme of music appropriate to 
the solemn occasion, which included Beethoven’s Grand Funeral 
March from his celebrated Sonata in A flat; the air, ‘Oh, rest in the 
Lord ” (Mendelssohn), followed by a chorus (‘* Lex Tremendz ”) and 
larghetto (‘* Lacrymosa”) from Mozart's Requiem, of which, according 
to a note of Dr Spark, the deceased Prince was passionately fond. 
The first bar of the ‘‘ Dead March” in Saul was taken by the audience 
as a signal to rise, and every one remained standing until the last 
strains of the solemn and impressive music had died away. After 
Mendelssohn’s ‘‘ Funeral March,” composed for a military band, had 
been performed, the audience, at the suggestion of the borough organ- 
ist, joined in singing the hymn, ‘‘ Brief life is here our portion.” 
Handel’s ‘‘ Hallelujah” completed the recital, which was brought toa 
close by the audience singing a verse of the National Anthem. Ina 
note at the end of the programme the borough organist said :—‘‘ The 
recent visit of the illustrious Prince to our town will be in the lively 
recollection of all, rich and poor. His reception at the great Musical 
Festival, the deep interest he took therein as president, and his well- 
known love of, and admiration for, the art of music, are cireumstances 
which only add to the poignant grief which must be felt in the breasts 
of all Leeds citizens at the loss the whole country has sustained by his 
untimely death. Remembering that the Duchess of Albany was also 
present at the Festival, aiding and gracing with her affable demeanour 
the brightness and success of the great gathering, this circumstance 
adds more deeply to the desire of all to express their keen sympathy 
with her Royal Highness in the loss she has sustained—a sympathy, 
too, which is extended to Her Most Gracious Majesty, our beloved 
Queen, in the highest degree.”’ 


Cork.—Mr Barton McGuckin and Mr Ludwig's concert took 
place at the Theatre Royal, a large and fashionable audience 
assembling for the occasion. The concert began by Mr Oliver 
King playing Chopin’s Ballad in A flat. Mr Ludwig, who was 
on his appearance greeted with great applause, sang Gounod’s 
‘There is a green hill far away” with genuine feeling. Another 
song given by Mr Ludwig was ‘“ The Irishman,” by Mr Joseph 
Robinson, Mr Barton McGuckin was also accorded a very hearty 
welcome. Mr McGuckin has become a very popular favourite in 
Cork. Blumenthal’s ‘‘ Message” was sung by Mr McGuckin in a 
style that evidently won the highest approval of the audience, 
His singing of Braham’s popular song, “The Anchor's 
Weighed,” was received with great favour, as well as the ‘‘ Snowy- 
Breasted Pearl.” In response to an encore, he sang “ The Minstrel 
Boy,” in a style that quite ‘‘hit” the audience and evoked a storm 
of applause. Miss Ambler contributed ‘‘The Old Love and the 
New” and ‘The Little Maid of Arcadee.” Both were very well 
received. Miss Grace Damian sang ‘‘The Children of the City ” 
with perfect expression. Mr De Jong, in his flute solo—a Fantasia 
on German Airs—well deserved the applause bestowed by the 
audience, The concert, altogether, was very successful. 


Norrincuam.—The Amateur Orchestral Society is the last, but 
by no means the least, important addition to the numerous 
institutions which exist in the town for the cultivation of music. 
The formation of such a society was suggested in the columns 
of The Guardian at the beginning of the present musical season, 
and it is with pleasure we are able to announce that the society is 
successful, not only in point of numbers, but so great is the progress 
the members have made in their rehearsals that they feel warranted 
in giving a concert at an early date. The concert will be an invita- 
tion, not_a public one, and will take place on April 22nd, in the 
Albert The tickets will be limited to 500, and will be 





obtainable only from members. The pga will be an 
interesting one, and will include one of Beethoven’s symphonies, 
one of Handel’s concertos for orchestra and organ, the Grand 
March from Meyerbeer’s Le Prophéte, and other selections 
calculated to test the capabilities of the instrumentalists. Several 
vocal pieces will also be given. The band will number about 
fifty performers, and will enjoy the advantage of performing under 
the baton of Mr Henry Farmer, the honorary conductor.—Mr T. 
Brookes’ concert was given in the Albert Hall on Saturday evening, 
March 29th, to a large audience. The artists included Miss Clara 
Leighton, Messrs J. W. Turner, E. H. Turpin, and Felix Hall, with 
Mr F. C. Houseley as accompanist. On account of the death of the 
Duke of Albany, Mr Turpin played the Dead March in Saul. Mr 
Felix Hall gave several solos on the harp, Miss Clara Leighton was 
warmly applauded for her singing, and Mr J. W. Turner sang 
several well-known pieces with all his old spirit and vigour. The 
programme concluded with a selection on the organ by Mr Turpin.— 
The series of Saturday evening concerts which have been given in 
connection with the Young Men’s Christian Association, Morley 
House, were brought to a close on Saturday evening, March 22nd. 
The object of holding these concerts is to attract young people from 
other amusements which might be more hurtful to them, and they 
have fulfilled the anticipations of the promoters. The chairman, 
the Rev W. Senior, in opening the proceedings, said that oppor- 
tunities for social intercourse should be more frequent, so that the 
social and religious life of the people might be cultivated to a greater 
extent. He then feelingly referred to the death of the Duke of 
Albany, and remarked the deep feeling of sympathy there was with 
the Queen in her bereavement. The programme comprised selections 

layed by Mr T. L. Selby’s amateur string band of sixteen per- 
nal as well as duets, songs, recitations, violin and pianoforte 
duets, &e. 

Bricuton.—The fourth grand vocal and orchestral concert of the 
Spring series took place at the Aquarium on Saturday afternoon, 
March 29, to a largeaudience. Asa mark of sympathy with the pain- 
ful bereavement sustained on the previous day by the Royal Family, in 
the sudden death of the young Duke of Albany, the orchestra played 
the ‘‘ Dead March ” in Saul,the whole audiencestanding during theper- 
formance. Miss De Fonblanque was the vocalist, and gave ‘‘ Robin 
Adair,” ‘‘ The Old Timepiece,” and ‘‘Just as Well.” Miss Emily Louis 
was the pianist, hercontributions werea Fantasia by Liszt ; a Souvenir, 
by Scharwenka; and Schulhofi’s ‘‘Souvenir de Kieff.” The 
orchestra, under Mr J. Greebe, added greatly to the general attrac- 
tiveness of the entertainment by their excellent performances.—The 
anniversary of the birth of Haydn was celebrated at the Aquarium 
on Monday, March 31, when The Creation, was performed by the 
Brighton Sacred Harmonic Society (under the conductorship of Mr 
R. Taylor) assisted by Miss Mary Rachel, Mr Joseph Tapley, and 
Mr E. F. Buels. Considerable interest appeared to be evinced in 
the performance, and the audience was a large one.—Mdlle Janotha’s 
pianoforte recital took place in the banqueting room of the Royal 
Pavilion on March 29. Mdlle Janotha played Beethoven’s ‘* Moon- 
light ” Sonata, compositions by Chopin, Zanzycki, and Janotha, as 
well as Mendelssohn’s Rondo Capriccioso and Schumann’s 
** Carnival.” 

NEWMARKET.—The Musical Society gave a grand evening concert 
in the Public Hall, on Friday, March 28. The first part of the 
programme consisted of selections from Handel’s Messiah, and the 
second was Mr Pattison’s cantata, The Ancient Mariner. The 
soloists engaged were Mdme Clara West, Miss Lottie West, Mr 
Holberry Hagyard, and Mr Harvey Day. Leader of band, Mr W. 
Hilton; pianoforte, Mr T. B. Richardson. ,Conductor, Mr John 
Turner. Mdme and Miss West were deservedly encored after the 
duet, “‘Swiftly flew the ship,” as were also Miss Lottie West in 
“The fair breeze blew,” and Mr Hagyard in “I woke and we were 
sailing on.” The choir and band acquitted themselves well. There 
was a good attendance, and the concert proved a very satisfactory 
one in every respect. 








Sir Juris Benepict TestmontAL Funp.—In aid of this fund a 
meeting will be held in the saloon of the Mansion House, on Tuesday 
next, April the 8th, at half-past two o'clock. The Lord Mayor will 
preside, and a large attendance of musicians and other friends and 
admirers of Sir Julius Benedict is expected. 

Signor Arditi, accompanied by M. Franchi, visited the “Temple 
of the Prophet” at Salt Lake City on their route to California. To 
their astonishment the ‘“‘ Honours of the Temple” were shown to 
them by a ci-devant suonatore di corno (horn player) who had 
formerly played at the Italian opera under the baton of Signor 
Arditi in England, upwards of twenty years ago. He was very 

roud to show his visitors the contract for his engagement made by 
Ir Henry Jarrett on behalf of the impresario. 
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MADAME SAINTON-DOLBY’S VOCAL ACADEMY, 


At the concert held at the Steinway Hall on Thursday afternoon, 
April 3rd, the students of Mdme Sainton-Dolby’s Academy had an 
opportunity of appearing before their friends and patrons, under the 
most advantageous circumstances; for they had at least an appre- 
ciative and encouraging audience, who laid in wait, not for blemishes 
or defects, but for every manifestation of qualities that promised a 
hopeful future. Then they had a remarkably good programme, 
one that called forth the exercise of their highest acquirements, and 
most pleasing endowments ; and besides, in M. Sainton they had a 
guide so reliable and watchful, and withal so kind, that the most 
timid amongst them found support, while the more advanced and 
certain were made even more than naturally courageous by the pre- 
sence of the ever-ready aid of the skilful musician. To the weary 
attendant of concerts there is a sense of exhilaration experienced in 
listening to the efforts of débutantes, especially when they are so 
excellent and attractive as the five young students who appeared on 
Thursday for the first time in public. Indeed those privileged to 
“assist” on such occasions are apt to entertain towards the 
novitiates something of the feelings and responsibilities of sponsors. 
Miss Amy Sconce led the way for her sister applicants for public 
favour, by a performance of Mehul’s song, ‘‘Ere Infancy’s Bud,” 
which she sang with the requisite simplicity of style ; Miss Skinner 
followed with a light and facile rendering of ‘‘O had I Jubal’s lyre” 
(Handel), Although nervousness interfered with the full realization 
of success, that is doubtless within the means of Miss Thairwall 
to reach, yet it did not by any means eclipse the charm that 
earnest expression invariably reveals. To Miss Hyde, however, 
must be awarded the palm of merit. Rarely has a more promising 
début been made, for the young lady possesses a soprano voice so 
clear, sweet, flexible, and extensive, as to enable her toattack, with 
decision and ease, an air demanding means so exceptional as Haydn’s 
‘* With verdure clad.” Gounod’s rather sickly sentimental song, 
‘* There is a green hill far away,” found an able exponent in Miss 
Clark, whose deep tones were heard therein to advantage. Mdme 
Sainton must be congratulated upon these her recent additions to the 
scanty list of capable young artists. Miss Blackwell, in Benedict’s 
air, ‘‘I mourn as a dove,” and Miss Florence New, in Sullivan’s 
song, ‘‘ Love not the world,” fully sustained the favourable impres- 
sion their previous efforts had made; and Miss Amy Foster 
increased the well earned popularity she had previously won, by an 
artistic declamation of Beethoven’s exacting air, ‘‘ Busslied.” The 
deep musical feeling manifested in the early portions of the composi- 
tion was relieved by an energy suitable to the change of mode at the 
words ‘‘Friih wollst Du mich mit deiner Gnade fiillen.” The most 
important number in the programme, viewed from the point of 
suitability to the circumstances, was the sacred cantata, for female 
voices, entitled Bethlehem (Reinecke). It just fitted the occasion 
and the singers engaged. There is indeed so much unaffected 
beauty in the composition, so much freedom from the eccentricities 
of the hour, that a further acquaintance with it will be most accept- 
able. Miss Fanny Moody, who has been already favourably 
noticed, sang the solo soprano part with great intelligence and 
unfaltering means, and the introductory recitative, ‘‘ Behold ! the 
Shepherds watching,” afforded her an excellent opportunity of 
showing how much she had improved since last year. She was 
assisted in the concerted music by the Misses Mary Willis and Helen 
Killik. The chorus, ‘‘ A Starlet now shines,” was remarkably well 
sung. The voices of the “students” are always most pleasant to 
listen to, but they have never been heard with greater delight than 
in this number. Indeed it would be difficult to improve upon the 
excellency of their vocalization. The gradations of tone were varied 
and natural, and the accents and emphasis highly artistic. Miss 
Fanny Moody’s sweet voice was adapted tothe delicate inflections 
of the slumber song, ‘O child supremely blest.” «Her voice, 
besides prettiness, has the quality of colour, without which little 
variety can be imparted. There is considerable merit in the writing 
of the “‘Chorus of Shepherds.” To a genuine vein of melody is 
added, in the second verse, an interest that the art of counterpoint 
alone can supply. Such treatment is considered in these days as a 
“rococo” affair, and altogether unworthy of the sublime mission of 
the art ; but still it is pleasant to hear voices answering each other 
as if engaged in harmonious dialogue. The second part of the con- 
cert commenced its lighter occupations with a bright and cheerful 
chorus, for female voices, entitled ‘‘Our loves,” by Louis Engel. 
The gleeful strains were warbled forth by the choir with such 
point and spirit as to kindle enthusiasm in the audience. 
Blumenthal’s ‘‘Love the pilgrim” was sung by Mdlle Tenna 
D’Arbour, with a verve that reflected honour upon her native 
country, and credit upon her English teacher. Sir G. A. Mac- 
farren’s trio, from The Devil’s Opera, was rendered by Miss Fanny 
Moody, Miss Mary Willis, and Miss Amy Foster with unwonted 





power. Miss Killik accentuated her success by an artistic rendering 
of Cowen’s “‘ Regret,” while Mr Leipold presided at the pianoforte 
with consummate ability. P. G. 


ae oe 


THE BACH CHOIR. 

The efforts of this society are not exhaustive. Its members take 
things leisurely, and, to all appearance, guide their actions by the 
reflection that ‘‘slow and sure goes far in a day.” We have noright 
to complain of this as long as there is reason to believe that more 
thought is bestowed upon quality than quantity. At present such 
reason exists ; nevertheless, looking at the interest attaching to the 
Bach Choir performances, amateurs may be pardoned for wishing 
that they were not quite so few and far between. The first of the two 
concerts proposed to be given this season took place in St James's Hall 
on Wednesday evening, March 26,the programme being miscellaneous, 
and containing no music that required an orchestra. It was divided 
into the usual sacred and secular parts, the interest of which could 
hardly be regarded as equal, owing to the preponderance in the first 
of works now rarely heard. The opening piece, for example, must 
have been new to the great majority present—even to many, perhaps, 
who were familiar with Samuel Wesley's ‘‘In exitu Israel,” so often 
sung by Henry Leslie’s choir. The composition referred to is a sister 
of that famous motett ; the text being the first two verses of Psalm 
Ixxxi., ‘‘Exultate Deo,” &c., and the setting a work in five parts, 
with organ accompaniment as amplified by the author’s son, Dr 5S. 5S. 
Wesley. ‘‘ Exultate Deo” was a favourite piece at provincial festivals 
many years ago, but latterly it has fallen into disuse—without reason, 
we think, seeingin what measure the music is distinguished by theeldcr 
Wesley’s vigorous style and masterly handling. The Choir deserves 
praise for bringing it forwardand presenting it under conditions favour- 
able to its due effect. A motett, ‘‘The Presentation of Christ in the 
Temple,” by Johannes Eccard (1598), followed that of the English com- 
poser, and seemed tomake little impression. Its interest, nodoubt, was 
mainly for such as felt curious about a German master who represents 
an archaic period of his country’s art. But it is well to make clear 
the fact that there was German music, of a learned and ponderous 
sort, before the day of Bach and Handel. A hymn, ‘‘ Awake, my 
heart,” for baritone solo, chorus, and organ, brought the audience at 
a leap from the sixteenth century to the nineteenth, since it is the 
work of Mr Villiers Stanford. This was followed by Bach’s 
Concerto in D minor, for two violins, with an accompaniment 
arranged for the pianoforte, the executants being Miss Emily 
Shinner, a-young lady now rapidly coming to the front, and Mr 
Carrodus. Of the three movements in Bach’s interesting work, the 
best is the Largo—one of those effusions which reveal the soul of the 
old master as others demonstrate his wonderful command over 
technical resources. It was admirably played by our English 
virtuoso and his young associate, and received with much applause. 
Palestrina’s mass, ‘‘ Assumpta est Maria,” in six parts, without 
accompaniment, brought this goodly list of classical selections to an 
end. Written by the great Italian church composer in 1585, the 
Assumption Mass represents a ripe | ago of his laborious career. 
In this fact lay an additional reason for performing it as Palestrina 
desired. But there seems no escape from the modern ‘‘ editor.” 
He lays hold of everything, and, in the person of Mr W. S. 
Rockstro, he got possession of the Mass, for sundry purposes 
of an utterly superfluous nature. Some excuse may be found for the 
man who fills in what the late Mr Chorley would have called a 
‘‘lean” instrumental score, but there is none for meddling with 
vocal works, either as to arrangement of parts or mode of perform- 
ance. In this case the audience did not want to know how Mr 
Rockstro thought the Mass should be given. They desired 
Palestrina’s music under Palestrina’s conditions. Much might be 
said about the work in question, seeing that it is a really noble 
example of a school which, however antiquated, retains its dignity 
and impressiveness. If any who heard it, contrasted the music 
with the effeminate prettiness now so common in church song, they 
must have felt that, so far, we are not better than our fathers. 
The Mass was, on the whole, well performed. Evidently there had 
been careful rehearsal, which brought its reward. The soli were 
taken by Mesdames Mary Davies, Ella Lemmens, and Fassett ; 
Messrs Frost, Kenningham, and Kempton. 

In the second part of the programme was a five-part madrigal by 
Mr Rockstro, founded on the ‘‘ Hypo-Ionian mode,” and written in 
the “strict counterpoint of the sixteenth century”—no doubt a 
clever exercise, but, like many clever things, very uninteresting. 
This and Mr Otto Goldschmidt’s five-part arrangement of a Nor- 
wegian air by Kjerulf were the novelties of the secular selection. 
Further details are uncalled for. Enough has been said to show 
that the concert was one of value, and that Mr Goldschmidt, who 
conducted, had good reason to assume the satisfaction of his 
audience.—D, 7’ - 
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ABBEY IN THE LOOM. 
(From American Sources. ) 


Mr Abbey’s spring season will close on April 12. From April 
14 to 19 his singers will appear in Philadelphia, They will then 
return to New York, and their last performance in the Metro- 
politan Operahouse will occur on April 21, when an effort will be 
made to enable Mr Abbey to recoup a portion of his losses at a 
grand benefit performance. The character of the performance 
has not yet been decided upon, but the stockholders, directors, and 
artists are determined that it shall be a monumental affair. 
Touching it Mr Abbey has received the following letter from the 
directors :— 

Metropolitan Operahouse, Secretary's Office, 
March 14th, 1884. 

My Dear Srr,—It S tirg me much pleasure to say that I am 
instructed by the president to tender you the use of the Operahouse 
on April 21st, 1884, for a benefit performance to yourself. I beg 
also to i ape my hope that the results of the benefit may in some 
measure be commensurate with the manner in which you have 
presented Italian opera, and to say that it will give me great 
pleasure to do anything I can to aid in making the ‘benefit a great 
success. —Most sincerely yours, Epwarp C. STanTOoN, 

To Henry E. Apsey. Secretary. 


tumours that have been circulated concerning a revival of 
negotiations between Mr Abbey and the directors for the next 
season have no foundation in fact. Mr Abbey has made no 
proposition since he gave notice that he would act as manager for 
the directors without remuneration next season provided the 
directors would assume his losses of this year. That offer the 
directors declined to accept, and there the matter dropped so far 
as Mr Abbey is concerned. The negotiations with Mr Gye, of 
London, have not yet reached a state enabling them to be 
discussed with certainty. 


1) 


LEIPSIC. 
(Correspondence. ) 


The programme at the twenty-first Gewandhaus Concert was thus 
constituted : Part I.—Die Weihe der Téne, ‘‘a characteristic Tone- 
Picture in the form of a Symphony,” by Louis Spohr (born on the 
5th April, 1784). Part If.—‘‘ Dance of Blessed Spirits and of 
Furies” from Gluck’s Orpheus und Eurydice ; Recitative and Air 
from Handel’s Samson ; ‘‘ Concert in Form einer Gesangscene fiir 
Violine,” Spohr ; Songs, Schubert and Liwe ; Overture to Jessonda, 
Spohr. Asa cursory glance will show, most of the works comprised 
in the above programme emanated from Louis Spohr. The fact is, 
the concert was a memorial concert in honour of the first centenary 
of the composer's birth. It is true that the centenary really falls 
on the 5th inst. (to-day) ; but, as the Gewandhaus Concert season 
terminated ere that date, the Committee determined to anticipate the 
centenary, rather than allow it to pass unnoticed. Great interest was 
felt in Die Weihe der Tne, now so rarely heard, though once so 
popular. It was exceedingly well performed, as was, also, the 
Overture to Jessonda. Herr Petri was the solo-violinist ; Herr 
Max Friedliinder, from Frankfort-on-the-Maine, the vocalist.—A 
concert was lately given in the Buchhindlerbirse in aid of the fund 
for erecting a Wagner Monument here. With the exception of 
Beethoven’s Overture to Coriolan, all the works performed were by 
Wagner, and comprised the ‘‘ Charfreitagszauber” from Parsifal ; 
a Fuust overture ; Prelude and Isolde’s ‘‘ Libestod” from Tristan 
und Isolde; Prelude to Parsifal; Siegfried’s ‘‘ Rheinfahrt” and 
Funeral March; and duet from Die Gétterdimmerung. Malle 
Marie Breidenstein and Herr Georg Unger were the vocalists. 


——)——— 


WAIFS. 

Sarasate has been playing in Brussels. 

Mdme Anna Bishop died recently in New York. 

Ponchielli’s Jone has been well received in Saragossa. 

Jules de Swert lately took part in a concert at Lausanne. 

A French critic, Georges Duval, calls Verdi ‘‘ un ignorant.” 

A new musical paper, L’Hcho Musical d’ Alsace, has appeared. 

_ Hope Glenn returns to America at the end of the present 
month, 

‘The old Teatro d’Angennes, Turin, has been sold by auction for 
00,000 iiras. 









Mdlle Paola Marié has been robbed at Nice of jewels worth 
10,000 francs. 

Adelina Patti was forty-one on the 10th February, having been 
born in 1843. 

Elia Tecchi, the tenor, lately at Monte Carlo, is engaged for 
Buenos Ayres. 

Herr Popper, the violinist, has just concluded a most successful 
tour in Belgium. 

A new ballet, Un’ Avventura di Carnevale, is a success at the 
Teatro Dal Verme, Milan. 

The Municipality of Venice will probably make the Teatro della 
Fenice a grant next season. 

A new periodical, The Cape Musical Monthly, has been started at 
Queenstown, South Africa. 

M. Camille Saint-Saéns is at Toulouse, superintending the pro- 
duction of his Henry VIII. 

The authorities have forbidden the performance of Les Noces de 
Jeannette in Alsace- Lorraine. 

Paul Viardot, the violinist, has started on another tour in Sweden, 
Norway, Germany, and Russia. 

It is said that Mdme Alwina Valleria intends for the future to 
sing only in oratorios and concerts. 

Jules de Swert’s opera, Der Graf von Hammerstein, has been well 
received at the Stadttheater, Magdeburg. 

Johann Becker, director of the Florentine Quartet, is dead, aged 
fifty-eight. He was a native of Holland. 

Hans von Biilow, it is reported, has been requested to resign his 
post as Ducal Capellmeister at Meiningen. 

Maurice Grau has gone to Havanna, to manage his French opera 
company, which will shortly leave for Mexico. 

Verdi’s Aida, with Signora Singer as the heroine, has been per- 
formed with much success in Valencia (Spain). 

Maurice Grau has engaged Mdme Théo for ten months, at 30,000 
francs a month, for a tour in the United States. 

The Marchese di Laino, many years ‘‘Governatore” of the Con- 
servatory of Music, Naples, has died in that city. 

A new opera, Sakuntala, by Weingartner, was produced on the 
23rd March at the Grand Ducal Theatre, Weimar. 

Riccardo Drigo is engaged for next season again at St Petersburgh. 
This will be the seventh year of his conducting there. 

The centenary of F. J. Fétis’ birth was duly celebrated on the 
25th ult. at the Royal Conservatory of Music, Brussels. 

Signorina Teodorini’s benefit at the Teatro Real, Madrid, was a 
great success ; so was that of Sig. Goula, the conductor. 

Von Welz has resigned the post, to which he was elected only a 
short time since, of director of the Dresden Liedertafel. 

Mdme Pappenheim is engaged by the Boston (U.S.) Handel and 
Haydn Society to sing, at Easter, in Mendelssohn’s S¢ Paul. 

The new lyrical drama, Zl Reloj de la Lucerna, music by Sefior M. 
Marqués, is drawing crowded houses at the Teatro Apolo, Madrid. 

Kunihild und der Braut-Ritt auf Kynast, a new opera by Cyril 
Kistler, an ardent Wagnerite, has been produced in Sondershausen. 

The grand annual concert of the Société de Musique, Brussels, is 
fixed for the 19th inst., when the work performed will be Verdi’s 
Requiem. 

Armandi, formerly a popular tenor in the French provinces, and 
at one time a member of the Grand Opera, Paris, has died at 
Asniéres. 

Massart, the tenor, leaves the Théditre de la Monnaie, Brussels, 
for Lyons, where he is engaged for two years at a monthly salary of 
7,000 francs. 

The King of Wurtemberg has conferred the Frederic-Order on the 
two conductors at the Royal Opera, Stuttgart, Herren J. Abert and 
C. Doppler. er 

Arrigo Boito’s Mefistofele, with Mdlle Turolla and Maini in the cast, 
and Sig. Kuon as conductor, has proved a success at the Teatro San 
Carlo, Naples. 

Meyberbeer’s Robert le Diable was lately performed for the 100th, 
and Goldmark’s Kénigin von Saba for the 50th time, at the National 
Theatre, Pesth. 

A monument from the chisel of the sculptor, Vanelli, of Carrara— 
now resident in Berlin—will shortly be erected over the grave of 
Leopoldine Tuczek. Ph pded 

Signore de Reszké, Dalti, Novelli, Mantelli, Signori Ortisi (tenor), 
and de Reszké (bass), are already engaged for next season at the 
Teatro San Carlo, Lisbon. 
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Mr Pinero, with his wife, Myra Holme, will go to America to 
produce the new play Pineros. 

Millécker’s Bettelstudent was played on the 25th March, the 
anniversary of its first performance there, at the old Stadttheater, 
Leipsic, for the 100th time. 

It was in Tristan und Isolde that Mdme Materna and Herr 
Winkelmann took their leave at the Imperial Operahouse, Vienna, 
before starting for America. 

Jacquet’s opera, Quentin Metzys, recently performed at the Theatre 
Royal, Antwerp, is, it appears, not a new work, having been first 
produced at Verviers in 1881. 

Dr Wiillner of the Theatre Royal, Dresden, has received per- 
mission from the Government of Saxony to accept the directorship 
of the Dreyssig Singakademie. 

The Municipality of Rome have voted a theatrical subvention for 
three years ; but whether the money will go to the Teatro Apollo or 
the Teatro Costanzi is not yet decided. 

The operatic season at Kroll’s Theatre, Berlin, will commence on 
the 3rd May, when Mdme Mathilde Mallinger will appear as Frau 
Fluth in Nicolai’s Lustige Weiber von Windsor. 

Verdi has-presented the pension to which he is entitled as a 
member of the Society of Dramatic Authors, Paris, to another 
member, the composer Boisselot, now 73 years of age. 

Malle Bianca Bianchi, of the Imperial Operahouse, Vienna, has 
commenced a short engagement at the Operahouse, Frankfort-on-the 
Maine, by appearing as Marie in La Fille du Régiment. 

During her St Petersburgh engagement, which will last from the 
15th December next to the end of February, 1885, Mdlle Van Zandt 
will sing in Lakmé, Mignon, Dinorah, and Le Nozze di Figaro. 

By special permission of the Emperor of Germany, the band of the 
7th Cuirassier Regiment, known as the Bismarck Cuirassiers, will 
take part, in full uniform, in a series of concerts at the Crystal 
Palace. 

Some members of the Italian Opera, Paris, including Mdlle de 
Reszké, Gayarre, Maurel, and de Reszké (the bass), will start about 
the 15th May on a long tour, in the course of which they will visit 
Vienna. 

It is said that Sig. Baracchini, proprietor of the Teatro Valle, 
Rome, intends building a new theatre there, near the Argentina, 
and directly opposite the site selected for the proposed Teatro 
Nazionale. 

Mdme Jenny Viard-Louis’ third ‘‘ meeting” for the performance 
of Beethoven’s works announced for this, Saturday, afternoon, is 
postponed till May 5 in consequence of the funeral of the late Duke 
of Albany. 

The financial success of the Wagner Concerts, in which Mdme 
Materna, Herren Winckelmann and Scaria, will appear on the 22nd, 
24th, and 26th inst., at the Metropolitan Operahouse, New York, is 
regarded as certain. 

R. Hausmann, the distinguished violoncellist of Berlin, has just 
concluded a successful concert-tour, in the course of which he played 
at Zurich, Schaffhausen, Mannheim, and Heidelberg. He will 
shortly visit England. 

Mdme Alwina Valleria, who was announced to leave New York for 
England on March 19, has been re-engaged by Mr Abbey for the 
Metropolitan Operahouse, and consequently will remain in the 
United States a few weeks longer. 

Ovide Musin, the Belgian violinist, gave a concert in Boston last 
month with the assistance of Miss Lizzie Webb Cary, Mdme 
Trebelli, vocalists, and Mr Klein, pianist. _Mr Musin was to play for 
the Apollo Club, Boston, on April 30 and May 5. 

To commemorate the success of Mefistofele at the Teatro San 
Carlo, the musicians of Naples invited Arrigo Boito to a grand 
banquet, at which he assured them that even he could not say when 
his new opera, Nerone, would be completed. 

Marie Van Zandt recently appeared in Lakmé at Geneva. It is 
said that Mayer has engaged her for a London season of six weeks, 
during which she will sing in Lakmé, Mignon, Dinorah, and 
Mireille. There is some talk, too, of Talazac, and of Carmen, with 
Mdme Galli-Marié, the original. 

Miss Henrietta Beebe was announced to sing at a concert given for 
a charitable purpose at Chickering Hall on aes 25. Her own 
concert was announced for April 1, also at Chickering Hall, when 
she was to have the ‘‘ assistance” of the Liebe-Heimlicher trio, the 
English Glee Club, together with Miss Marie S, Bissell, Mrs 8. B. 
ore Miss Margaret Bryant, Messrs Christian Fritsch and W. 

. Baird. 

Sr Georce’s Hatt.—A grand opera, entitled Ostrolenka, music 
by Herr Bonawitz, the libretto being founded upon an episode in 








the history of Poland, was produced on Tuesday evening, April Ist. 
The principal singer was Mdme Waldmann-Leideritz, who not only 
represented the part of Lodoiska, heiress to the Polish throne, but 
also that of the ‘‘ Pretender,” to the entire satisfaction of the 
audience. A ballet, arranged by Mdme Katti Lanner, was intro- 
duced with success. The opera throughout pleased immensely, 
judging from the applause and “calls ” accorded both to singers and 
composer. 

Dies Ire is the name given to the famous medieval hymn on the 
the Last Judgment. On account of the solemn grandeur of the ideas 
which it brings to the mind, as well as the deep and trembling emo- 
tions it is fitted to excite, it soon found its way into the liturgy of 
the Church. The authorship of the hymn has been ascribed to 
Gregory the Great, St Bernard of Clairvaux; Umbertus, and 
Frangipani, the last two of whom were noted as Church hymnists ; 
but in all probability it proceeded from the pen of the Franciscan, 
Thomas of Celano, a native of the Abruzzi, in the kingdom of 
Naples, who died about the year 1255. When the Church adopted 
it and made it a portion of the service of the Mass cannot be ascer- 
tained with any exactness, but it must have been in any case before 
1385. Several alterations were then made in the text; that, how- 
ever, is believed to be the original which is engraved on a marble 
tablet in the Church of St Francis at Mantua. Germany has 
produced many translations of the hymn, such as those of Schlegel, 
Fichte, and Bunsen. It was translated into English by Richard 
Crawshaw in the seventeenth century, and by Lord Macaulay, Lord 
Lindsay, the Rev. Isaac Williams, of Woodford, and others in our 
own day. Sir Walter Scott has introduced two or three of the open- 
ing verses into his ‘‘ Lay of the Last Minstrel.” —Hchange. 





POWER OF MUSIC, 


They played a melody I'd heard— 
How many years ago! 
And like a ghost’s its voice appeared, 
Or winds at night that blow. 
It stirred the thoughts which long had slept 
With sweet and subtle pain, 
Until I hid my face, and wept 
To view the past again, 


Oh! Music; blest magician ! 
Oh! blest relief of tears! 
That gather at the vision 
Of loved and vanished years ; 
In darkened lives where winter reigns, 
And spring smiles nevermore— 
Save when such recollected strains 
Its memories restore, 
Copyright. CLARENCE Hooper. 

















Adbertisements, 


[A POMPA DI FESTA. Grande Marche, pour Piano, & 
Quatre Mains. Par I@NACE Gipsong. Price 4s. London: Duncan 
Davison & Oo., 244 Regent Street, W. 











FORM, OR DESIGN, IN MUSIC. 
OLIVERIA PRESCOTT. 


PART I.—INSTRUMENTAL MUSIO. 

OHAPTER 1. Elements of Form ; 2. The Minuet ; 3. The Sonata; 4. The Varieties 
of the Sonata Form ; 5. The Sonata Form applied to different Movements; 
6. The Rondo; 7. The Concerto; 8, Rhythm of First Movements. 

PART II.—VOCAL MUSIO. 

CHAPTER 1. The Ballad, or People’s Song; 2. Form of the Ballads; 3, Single 
Movements—Design of Idea, The Madrigal, The Scarlatti Form, Free Fugal 
Form, The Sonata, The Rondo; 4. Groups of Movements—The Glee, Reci- 
tative, The Italian Cantata, Scena and Aria, The Anthem, Opera, Analysis 
of Fidelio, Oratorio. 

Part I., 6d.; Part IT., 2s,; Complete 2s. 6d. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“‘ Miss Prescott's pamphlet on ‘ Form, or Design, in Music’ is sound and clear 
in statement. The authoress, one of the most distinguished of Sir George Mac- 
farren’s pupils, has largely imbibed her master’s spirit and method, and, in the 
absence of any book by him on the subject, this treatise is of special value. We 
have not been able always to follow Miss Prescott’s analysis of themes and forms, 
but there is much profit to be derived from reading her book, The most prac- 
tical part of a minute study of form is the grasp it gives of phrasing, a matter 
that every singer, player, or conductor ought to feel and understand. Miss 
Prescott deals both with vocal and instrumental forms. The little treatise is 
published by Duncan Davison & Oo., 244, Regent Street.” — Tonic Sol-fa Reporter, 
December, 1883, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THD VOIOB FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional lee og the strong sense of his opinions, and the novelty yet evident 
of h ; his work has consequently come into genera! use asa 
manual of a 1 kostrestion. "— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan munee Oo., 244, Regent Street, W. 
N.B.—These Vocal! Exercises, as taught by the late Faank MoBI,are invalu 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourcit. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“ This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and voluine of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 














New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, <-> 18. 
London: HamMMonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and eens the ihe vote, and removing affections of 


p® STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, asit 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
—- i. d. and 28. 9d., by all Chemists throughout the United Kingdom and 

e Oolonies. 








NEW EDITION. Just Ready, price 5s. 
FETIS’S cetesraten Practroat Work, 


A MANUAL FOR COMPOSERS, 


MUSICAL DIRECTORS, LEADERS OF ORCHESTRAS, CHORUS 
MASTERS, and MILITARY BANDMASTERS3: 
Being a Methodical Treatise on Harmony, Instrumentation, and Vocal Writing, 
and all sc relative to the composition, direction, and execution of Music, 
with the oot for all the Instruments in Military Bands and Orchestras, &c., 
by F. J. FETIS. Translated from the Original, with additions by 


WELLINGTON GUERNSEY. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 


THE PRIDE OF CAER GWENT, 
WYKEHAMIST BALLAD. 
Words by the Rev. W. A. 0. CHEVALIER. 
Music by 
ALBERT DAWES. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published. 
“LORGANETTO” .. 


(Parole di L. SUCCHETTI.) 


“STORNELLO ” 


(Parole di ri GortscLant. ) 


ANGELO. “SA MUELLL 
London: Duncan Davison & Co., 244, Regent Street, W. 


x nae two songs set to Italian words ¥ Angelo Samuelli, No. 1, ‘ L’Organetto,’ 
0. 2, ‘Stornello,’ are melodious and full of artistic feeling.” —Morning Post, 








No. 1, 
No, 2, 


price 4/— 
price 4/- 





SLLVRS SP YVYE 


| The Retreat. T.T.B.B. 


CHAPPELL’S VOGAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by 
Dulce domum. §.A.T.B.... oe ave Sir G@. A, Macfarren 
Down among the dead men. §8.A.T.B. Pr os 
The girl I've left behind me, 8.A.T.B. eee ” 
British Grenadiers. 8,A.T.B. ‘ 2 
Long live England's future Queen. 8.4.7.B. on Dr. Rimbault 
My task is ended (Song and Chorus). A. - B.B. .. coo — eee Dalle 
Thus spake one summer's day. 8.A.T.B on in -. Abt 
Soldiers’ Chorus. T.T.B.B, pias cee eee eos Gounod 
The Kermesse (Scene from Faust) : 
Up, quit thy bower. 8.A.T.B. 
Maidens, never go a-wooing. 8.8.7.T.B. 
Faggot-binders’ Chorus... 
Sylvan Hours (for six female e voices) 
The Gipsy Chorus 
Ave Maria __... 
Hark! the herald angels sing. S.A.T. 
England yet (Solo and Chorus). 8.A.T. ‘B. 
The Shepherd’s Sabbath Day. 8.A.T.B. 
Thoughts of Childhood. §8.A.T - o 
Spring’s Return, 8.A4.T.B. 
An old Church Song. 8.A.T.B, 
Sabbath Bells. 8.A.T.B. ... ove Pe eee ont 
Serenade. 8.A.T.B... ‘ies ae ous pee: os 
Cold Autumn wind. 98.A.T-B. < 
Orpheus with his lute. 8.8.8. 
Lullaby. 8.4.4. ” 
This is my own, my native land. §.A.7.B. 4. Macfarren 
March of the Men of Harlech. §8.A.T.B. Dr Rimbault 
God save the Queen. 8.A.T.B. ... oe pon a a 
Rule, Britannia. 8.A.T.B. ‘ ia pre ad ae 

. L. de Rille 


. Cherubini 
bir Gg. ang Macfarren 
Auber 


.. Brinley Richards 
Sir G. A. Macfarren 
ove * Gounod 
poe Joseph Robinson 
. Balfe 
Arcadelt 
Mendelssohn 

Sir J. Benedict 

J. L. Hatton 

Henry Smart 


Bennett ‘Gilbert 
Bir G. 


Lo! morn is ae 8.8.5. 
Weare spirits. 8.8.8 <a a 
Market Chorus (Masaniello). 8.A.T.B.... 
The Prayer (Masaniello). 8.A.T.B. idee 
The Water Sprites. 8.A.T.B. 
Eve's glittering star. S.A.T.B. 
When first the primrose. §.A.T. ‘B. 
O dewdrop bright. 8.A.T.B. 
Sanctus from the Messe Solennelle. 
Nine Kyries, Ancient and Modern 
Sun of my soul. 8.A.T.B 

"Twas fancy and the ocean's spray. 8.4.T.B... 

A Prayer for those at Sea. 8.A.T.B 

O Thou, Whose power (Prayer from Most in Byitto) 
The Guard on the Rhine. 8.A.T. * 

The German Fatherland. 8.A.T 

The Lord is my oe Qarte 8.A.T.B. 

Te Deum in F.. < os ees as ~ 
Te Deum in F.. saat) 
Charity (La aria). ‘888. 

Cordelia, A.T.T. 

I know. §8.A.T. B 
Chorus of Handmaidens (from Fridotin) 
The Offertory Sentences... 

The Red-Oross Knight 

The Chough and Crow 

The ‘‘ Carnovale” 

Softly falls the moonlight .. 

Air by Himmel * 

Offertory Sentences .. 

The Resurrection _... 

Our Boys. New Patriotic Song .. 

The Men of Wales ... sa 


Kiicken 


* S.ACT.B. «2 
”” Brinley Richards 
~ G. A. Osborne 


ore Rossini 
Bir G. A. Macfarren 


a. ‘A. Osborne 
Jackson 
Nares 
Rossini 
@. A. Osborne 

Walter Hay 

A. Randegger 

Edmund Rogers 

os .. Dr Calleott 

. Sir H. R. Bishop 

aus ossini 

. Edmund Rogers 

Henry Leslie 

E. Sauerbrey 

‘©. Villiers Stanford 

H. J. a. Se W. M. Lutz 


. Dame Durden... 


. There was a simple maiden 


A little farm well tilled * Hook 
Sir G. ‘A. Macfarren 
Fair Hebe = 

Once I loved a "maiden fair 


. The jovial Man of Kent 


. Our merry boys at sea 


. Austrian National Hymn ... 


. Joy Waltz. 
. The Star of Bethlehem (Christmas Carol) 


The Oak and the Ash 

Heart of Oak . aa 

Come to the sunset tree W. A. Phillpott 

May. A W. F. Banks 

Pure, lov’ ely i innocence (ef) Re di Lahore), Chorus for r female 
voices ae ons 

A Love Idyl. SATB... i aes 

Hail to the woods. A.T.T.B.... 

Near the town of Taunton Dean .. 


Christ is risen (Euster Anthem). “BATB. .. 
When the sun sets o'er the mountains (/! ‘Demonio) ... 
Hymn of Nature . . 
Michaelmas Day (Humorous Part- “Songs, No. D 
Sporting Notes (Humorous sonsditeatel No. pd 


.. J. Massenet 
.. B. R. Terry 
.. J. Yarwood 
Thomas J. Dudeney 

.. J. Yarwood 

Berlioz 
A. Rubinstein 
os thoven 
“W. Maynard 


ee "Haydn 

a Joseph Robinson 

Theodor L. Clemens 

C. H. Lenepveu 
0.G 


A May Oarol. 8.8.0. 

The bright-hair'd Morn. AT.T.B. 
Oh, Rest (Velleda) .. 
Love reigneth overall. T. T.B.B. 
T.T.B.B. 


Elsasser 


Theodor L. Clemens 
Busy, Curious, Thirsty Fly. T.A.T.B. oo 
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ALLEN, G. B. 
The little drummer 


AMAT, LEOPOLD 
Qui vive ! in C and D 


BARRI, ODOARDO 
By the old village cross 


BEETHOVEN, L. VAN 


Evening devotion (adapted to a melody by Agnes Liebich) ... 


BEHREND, A. H. 
The bargeman’s child, in E2 and F 
BERGER, FRANCESCO 


Three sacred songs : 
1. Christ our example 
2. Our rest ; 
3. Our Father, Redeemer, Guide 


BREWER, JOSIAH 
My harp, I bid farewell tothee ... 


CHERRY, J. W. 
Over hill and over mountain 
DANCE, CAROLINE ADELAIDE 
Bird of the spring . 
FASE, H. 


God is love. Sacred song 


FLOTOW 
She appear’d cloth’d in light, in C, D, and F ... 


GABRIEL, VIRGINIA 


Beside the sea, in C and E 
On the threshold we 


GANZ, ¥ WILHELM 
Dear bird of winter, in E), F, and G 
GLOVER, C. W. 
Be sure you come alone = dei 
I’m a merry troubadour 
Starlight Nell . e as os os 
GLOVER, STEPHEN 
Fatima and Raduan . a 
The break of day ie a sah 
copies ™ — 


Alullaby .. Be 
By Celia’s arbour ... 


HARTOG, CECILE 8. 
It seems but yesterday 


HATTERSLEY, F. KILVINGTON 


Tribute of love 


WorpDs BY 


: - Mary Mark Lemon 
Dream of the old sacristan, i in Gand B b. Mary Mark Lemon 


-» Mary Mark Lemon 


8. 


Henry Farnie 4 


4 
4 


a) 


_ 


woo 


oy 


o 


oo 


coco 


coco oo 


oo 

















HATTON, J. L. 


Bright green leaves... ee Tree 
— HENRY 
By the sunset glow... 
nremaan T, . fait 
Idle dreams .. “ 
LODER, EDWARD J. 
Bold Hubert, the hunter ... : 
MIDDLETON, — 


The bird at sea 


ee J Vaiae 
Thinking of thee 


NEWMAN, scsi sta 


In the daisy mead . 


NISH, aateaennoc 
Hark the drum 
PHILLIPS, LOVELL 


Bear and forbear, in C and D 


PINSUTI, CIRO 
In the sweet of the year, inG and B? . 


PONTET, — - 


Bring back my flowers 


ueenennite aan: on 


Remembrance 


SMITH, BOYTON 

Witches ! ; 
ounrH, SAMUEL 

The Christmas tree ; nol sa sak 
SM —_ niece 


Loving hands 


SWAINE, J. a 
The bare-footed friar Fe 


THIRLWALL, J. W. 
But that was long ago 


WATSON, » en 
The last of the boys ; 


WEST, W. 


And God shall wipe away all tears. Sacred song 
A psalm of life. Sacred song... sve 
Cast thy burden on the Lord. Sacred song 
Children’s evening hymn. Sacred song 

For ever with the Lord. Sacred song ... 

Ruth. Sacred song 

Sunday, pearl of days. Sacred song 

The child’s prayer. Sacred song 

When the leaves of life are falling. Sacred song 
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.. Mrs Hemans 
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